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EDMUND WILaolf'S 
DEVELOPMENT AS CRITIC 
e= ; 4 S. t !tee ,XU 
"the real element. (of oourae, of any work of flctl0~t) 
are the elements of the author's personality: his 
imagination embodies in the images of oharaoters, situ-
ations and soenes the fundamental confliots of his nature 
or the oyole of phases through whiGh it habitually passea. 
Bla personages are personifications of the anther's Ta-
rious impulses and emotions and the relations between 
them in his stories are really the relations between these. 
One of the oauses, in faot, of our feelin, that certain 
works are more satisfactory than others i8 to be fount 
in the superior thoroughness and oandor With which the 
author has expressed these relations" C"!he Personality 
of Proust." Bew Repub 61(' 12 130)316-21). -----
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INTRODUCTIO:l 
. a 
INTRODUCTIOlf 
When Idmund Wil80n'e name i8 mentioned we proba-
bly think. immediately and only of a mass of essays in 
literary oritioism whioh have appeared more or les8 
regularly in various periodicals for the last so many 
years. Quite probably one book, and that also of 
literary orit1oism, Will be pleasurably reoalle', 
. Axe;' 8 Castle. There may be other vague remembranoes 
but their emergenoe from the baCkground will doubtless 
be momentary at best. And we will a180 probably reoall 
hearing someone say that Wilson i8 one of the most 
influential of the younger oritios, i.e. one of those 
who came up since the war and were notably influenoed 
by Freudianism and lIarxi8lll. 
The present study will attempt to Show Wilson'. 
particular problem 8S he has himself become aware of it. 
What we have to start with, essentially, ie a young man 
of fairly well-off middle cl&s8 parentage who has had the 
• 
classioal eduoation of preparatory sohool and princeton.1 
.$1 41S4 
i. tho'a 'no, '3S- 139, gives ihe foi1owing: Born In ReI 
Bani, lew Jersey, May S, 1895; preparatory eduoation, 
Hill Sohool, pottstown, pa., '09-'12; A.B., Princeton, 
'16; reporter, B.Y. Evening Sun, '16-'17; enliste' man 
with BaSe Hospital and Intil!Igenoe Corps, August '17-
July '19; managing ed1tor, vanitf Fair, '20-'21; 
a8sociate editor, The New RIPubl c~6-'31; marr1ed 
three t1mes, last r:n-'!U7 one daughter. 
4 
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He wants to write but what and how is a moot question. 
By the early 20's he is started as a periodioal writer; 
thereafter articles appear regularly and many are pub-
lishe' again in books or are 8 prelude to what appears 
in this ~orm. In the present study both these souroes 
will be laid under oontribution. !he books will be 
oentered upon; the articles will form a supporting baok-
ground. 
fhe method of presentation will be developmental; 
Wilson's reactions and the analysis of his ideas will be 
formed by his own basis of awareness. 
!he presentation will have two main divisions: the 
text and the bibliography. The greater part of the 
former will be devoted to the three strands or phase. 
whioh Wilson's development exhibits. !he essential 
oharaoter of the first phase i8 one of comparative ohaos 
and indetermination ending in Axel's castle; the second i. 
mainly sooial reportage; the third phase finds its basia 
in the superior insight or reaotion of the artist in 
union with an interest in ~rxism more thoroughgoing than 
that found necessary for a Marxist reporter. The three 
ohapters on development will be followed by one on meth04 
and one drawing ooncl.u8.ions. 
, 
CHA.P!ER I 
PSYCHOLOGICAL PHASE: 
AXEL r S CASTLE 
. ' 
CHAPTER I 
PSYCHOLOGICAL PHASE: 
.AXEL r S CASTLE 
t a% 
fhe present ohapter proposes oovering that phase 
of development which culminates in Axel's castle (1931). 
Four published works constitute the oreatiYe aspect: 
!a.! Undertaker's Garland (. 22) t Discordant Enoounters (' 26), 
I Thought 2! Daisl ('29), and, Poets, Jarewell! ('29). 
A. will be .hown, Wilson, fresh from the World war, 
is here attempting to orient himself in h1s world; hence 
the concern over the oontemporary, and theself-exam1na-
t1on, the extensive variety of experienoes, styles, an4 
ideologies. 
* * * 
The first of the creative worke, wr1 tten With 
John Peale Bishop, is a series of fourteen short piece. 
(mostly poems and short stories) all of which have some-
thing to say about death; by author the pieces are 
arranged a1tern8te17. 
In hi. ·Prefaoe," Wilson, not without bitterness 
and anger, well aware of the attitude refleoted in such 
a subject 88 well as its historical significanoe, tells 
the lIq? behind suoh a book: "our environment and age 
have at last proved too much for us, and, in a spirit 
,4-
~~----~- ~~----------...... -.. ~ 
which we honestly hope 18 one of loyal Amer1can1sm, 
we have deo1ded that we ahall best 1nterpret our 
country 1n a book devoted to death.-l Only after 
oollege, he cont1nues, were the1r thoughts turned 
sway from 11fe to death. Both were 1n France w1th the 
A.E.,F.; when everything was over 1 t wa. found imposs1ble 
to .n~oy the supposed triumph; people could only strike 
dully against the oppression of the1r respeot1Ye states 
and wonder if the real f1ght had come to an end. :f1nal17 , 
on return1ng to Amer1ca, 1t was the chimneys of faeter1e. 
and not the statue of L1berty wh1ch greeted the, heroes. 
The gloom of 1ndustria11sm 1s thus juxtaposed to the 
gloom of the present theme from wh1ch most objections 
come. Wilson rea111,es that the breakdown folloWing the 
war, the death throes, 1f we Will, is responsible for 
the ignoring of death in life and 11terature. 
While in Jranoe during the World \far, Wi1so n goe s 
on, they, who had Seen little of America before, bad 
thought of 1 t &8 a place where life ran h1gh t but on 
return1ng they found that, "life itself had beoome a 
sort of death. ft! MOney 1n and for 1tself, not what make. 
I. !he Undertaker's Gariand, p. 22. 
'i!r. : 'Ih... i.1 I the -,-oung Were dying, I dYe 1 t amol'lB 
the dead·- Poets, Jarewell! p. '3. 
Ibid., p. 18. -
life amiable, was the thing to get; the death in-
flicted by exploitation gave no life. 
Early :fifteenth century :France had the aame 
preoccupation; it gave us the Dance of Death and made 
a farce of its propensities. But then death had more 
life in it than life today: "Can one wonder that we 
).; 
thought much of death? That if finally beoame an ob-
aession with US?_l 
3 
This, then, is the author's statement of what i. 
now a familiar position. but in 1922 it was unusual for 
its self-awareness. Wilson's share of the imaginative 
pieces cover various aspects of this attitude. from the 
sterility and ultimate death imposed on us by our high 
speed industrialism ("!he Death of an Efficienc;y Expert") 
and the inhuman position of the soldier, one in whioh he 
has absolutel;y no chance ("fhe Death of a Soldier"). to 
the value of phYSical sensation and the suggestion of 
what a life with everything else might be like without 
it ("EDdly in Hades"); as the attitudes and materials 
vary. so too does the style of each piece: claSSical, 
Romantic. and modern are all there. 
In "The Death of the Last Centaur,- Eurytion. 
who was born in that "lost world" of gods and beroea 
.SA 
tells of his life and race, how he came to America 
(the scene is Greenwich Village) and found great 
buildings and expenditure of energy but no heroes 
and no gods and you, "Who would buy beauty back at 
1 bitter cost," would get lost here. NoW: 
It is time for me to die: I have no 
place among you •••• 
•••• I, who am half divine! •••• 2 •••• 
And as Eurytion says he forgot the admonitions 
of his teacher Oherion (the greatest and wisest of all 
gods and mortals. Who had reared anQ taught lords and 
kings), who foressw his own murder at the hands of 
drunken Heracles, "fhe oalm 'and noble music of 'lIlY mind 
shall be lost for a jar of Wine end a drunken brawl ,.3 
and only oalmly waited, -Against Fate and the )'Uries, 
1. !Mie UndirtSlier i 8 Girland. p. 26. 
'S respectanCI desire for beauty is found in Wilson'. 
first published writing. It i8 a short poem in whioh 
he tells of himself sitting: 
2. 
3. 
Among the silent books alone, 
Fleet !eauty's follower, I press 
To find but, where her feet have Shon., 
!he beauty shaken from her dress. 
An oboe bring faint notes of gold, 
Like petals dropping quietly.-
So sweet, 80 sober and so 014,-
'Eurydioe, Eurydioe!' 
("Glaok in New Yorkrw New 
Repub 22(Mr 31 120}50r--
!ii!., pp. 27-8. 
.lI!!., p. 36. 
44 
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1 under the sk7"- so. too, we feel that we shall 
forget Eurytion and all he stands for. 
But all is not so dark. ·~he Funeral of a 
Romantic Poet" though it takes place in the .ame at-
mosphere in which the life had been lived. where: 
•••• the garish August sun betrays • 
A vulgar earth of drowziness and dust. 
is the refleotion of a world of money which locks "t 
beauty and CBll leave only a glove or a fan. SOmadflY 
men will see the hills again and break out in fIlry 
against the life that kills the best; then: 
•••• shall our children's eyes behold: 3 
~he motmtains and the morning and the storm! 
The "Epilogue: Apollo" completely renounoe. the 
death theme and gives a further hint at future direction: 
x. fOrd. , 
2. Ib1it., 
3. !'1;'rt. , 
4. 'n;rct. , -
Nay. Pluto! I have dWelt with death too long! 
MY spirit chafes; the darkness cannot hold me. 
These lips were shaped to frame a freer Bong • 
•••• 
I would be borne by fire, as by a wind. 
I would make damb all voioes with a note 
That stops men's hearts- until mine eyes be ~lind 
Wi th splendor and till singing burst my throat! 
~ill those who cried in terror and in hat. 
Against the flame that brands my brow at last t 
Finding ~ flesh 80 charred, 80 little great, 
Shall hush to know that here a god has paSsed!' 
p. S'1. 
p. 54:. 
p. 58. 
p. 5'_ 
44Q't « 
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Four dialogues and two plays make up Discordant 
Encountera; all operate on the principle of juxtapo8ition 
of contemporary inoompatible approaohes to life, just as 
!a! Undertaker's Garland had tried its diversified hand 
in 0 ther ways. 
"The Poets' Return," for example, i8 a oonverea-
tion between Paul Rosenfeld and Matthew Josephson. !he 
former represents the cult of beauty in the broad Sense 
whioh includes Bach, Goethe, Shakespeare, !! !l.; the 
latter is the result of commercialism and industriall .. 
at their highest pitch as expressed 1n Dada, Ford, jazz, 
etc. Against the faster spinnIng of the wheels Rosenfeld 
is helpless to save himself but he sees that what Joseph-
son advocates w1ll finally destroy him also for he. too. 
Is a poet, a critic. All he can say however is: " •••• if 
you choose to pretend to en30y it. that 1a, your own 
affair.-l 
Another oonversation'("In the Gelapagos") is 
between a marine Iguana and William Beebe who '.aires that 
the Iguana should help him to understand his world and 
perhaps remake it. To this end he attempts to oonvey hi. 
vision of the uni Terse to his basking friend, but Wi thou", 
result. The Iguana is completely disinterested in the 
1. Dl.oorlani Encounters, p. 127. 
AI .JEt ill 
, 
future, his own and man's, and is content to live as 
his instincts tell him. If he is interested in anything 
it is in the wh7? not Be.be's scientific how? His 
last words, as Beebe carri •• him off, are: "I go 
unwillingly! ,,1 
f,he remaining two have a like critioism and 
rejection of viewpoints: the oonvarsation between van 
Wyck Brooks and Scott Jitlgerald ("The Delegate from 
Great Neck") illustrates the ridiculous position in whioh 
the Noel Ooward society of younger men find themselves in 
their going over to Brooks' humanism Since ntither party 
understands the other and since they really have nothing 
in common;2 the talk between the professor of fifty an4 
the journalist of twenty-five ("Mrs. Alving and Oedipu8") 
gives two other possible angles of approach, and their 
rejection, as they are differentiated by varying genera-
tions and professions. 
·Oronkhite'. Olooks," the first of the two plays, 
is a dadaistic pioture in pantom1ne, having a screen on 
a back wall by which explanatory captions keep the audienoe 
informed as is ~ound necessary, of young oaspar's attempt 
to make himself a part of big business. ~he acene is the 
office of the Oronkhite 00., Eok-Leck-fick Clocks, in the 
1. DIscordant Encounters, p. 111. 
2. lor the various American critical groups, and how they 
.taok up with the .renoh see: "Literary Politics," 
!!! Repub 53(J 1 128)289-90. 
:Bedlam Building. All faoes, exoept for the negro 
janitor's and Caspar's are clocks, typewriter keys, 
8 
eto.; eTer;yth1ng possible is made of steel and the 
dominant oolor is gray. Caspar applies for and attains 
a job as messenger. He works on the file. and when 
everyone elae goes to lunch at noon he is giTen some-
thing to deliver and told to be baok in fifteen minutes. 
Alone, Caspar has a Tision (it is flashed on a soreeD 
on the rear wall whioh has preTiously been used for 
explanatory oaptions:) of being oaught in the Bew York 
rrush and, finally landing on the top floor, whioh is the 
wrong one, of the building to Whioh he is being sent, 
at 12:18. In despair he jumps off; the Tision ends and 
we see Caspar in the office praying to "God" to sustain 
him and to help him get a. job singing in a choir whioh 
is what he really wanta. fhe an",er, the voioe of bil 
bU8iness and big bosses, oomes on over the radiO; then 
stook market reports and finally musio to whioh caspar 
and the janitor danee. The workers and the boss return 
and join them. All dance until they oollapse, Caspar and 
the boss being last. !he music stops, dootors and nurses 
enter and oarry out the bOBS, the time clock indicator on 
his face revolTing hysterioal17, and caspar, who has been 
watChing, rises in supplication 8S they leave and falls 
1 
lifeless on the floor. 
9 
fhe, seoond play included in 12i8 oordant 
Encounters, nfhe Crime in the Whistler Room," ia a180 
found to be the first of three which make up !!!!.! ~ 
!a! !!!! !!! ~ fhese sana.ic~es2 (1937). A fly leaf 
note tells us; "These three Tariations on the same 
theme represent three sucoessive stages of the artistic 
and moral revolt whioh had its headquarters in Ne. York 
after the \far." 
-
What are these stages? The first, "The Orime in 
the Whistler Room,n i8 a Freudian presentation o~ the 
oonfliot between American Viotorianism at ita best and 
1. !me trouble with tlie iliiatre ooma di of We iasi te. 
years, Wilson sa.ys, is that it has not reDX>Ted it.elf 
far enough from the comedy that preceded" it. !'hat ia. 
from the breezy business man with muCh money to satiri-
zing bUSiness and contemporary peopl., it i8 still too 
mach like the f~ stripa.("Amerioan comed7,- , •• 
RePl: 39{Je 18 '24}103). 
other instance of the necessity of ridiculing 
busineas is found in his review of Benchley's Of All 
Things! Benohley doesn't let go oompletely butha 
ioIng so at all is Wilson's only reason for hi. review. 
("Mr. Benohley's Measage to His Age," New Repub 30(~ 29 
'22)150). ---
However, the first purpose of "Cronkhite's Clooks- is 
not to satiri.e bUSiness but to oombine this criticiam 
with that of Dada, one of the epeeial developments of 
Symbolism, which, in its own way, i8 made as fruitless 
and sterile 8S what it opposea. 
2. !hough not published until 1937 they ar,e to be treated 
now, sinoe, like Wilson'. poetry, they oonstitute a 
.econdary line; furthermore t the period they cover doe. 
not e~end beyond the crash. 
"The Crime in the Whistler Room" was produoed in ..... 
York, October 8, 12"', by the ProVinoetown Pla7ers. 
.. 
10 
the vi tali iy of the younger generation which, though 
it hae been slapped down by the War, still believes. 
finally. that it oan make a life for itaelf. But only 
entirely outaide the old culture. Thi. brings up the 
moat important point for Wilaon. !he "orime" i8 double 
edged: Amerioan Victorianism had and still has Talue but 
it must not be allowed to murder contemporary life; con-
Tersely, howeTer, the present vitality aa here repre-
sented, haa ita own Talue but it is unable to extract 
what is worth while from that whiob haa preoeeded it. 
Wilson would take the beat ~rom both. 
The aeoond stage, ftA Winter in Beech Street,· ia 
given flesh in the "Noel Corardft story of Bally VOight'. 
last Winter in her attempt to make her own world. Sal17 
is one of the leading women in the cooperative Be.oh Street 
Theatre. What ahe wants ia .. en through her three men: 
Arthur i8 a young middle class arohiteot with go04 
oonneotionswho is now highly succe.sful in comparison 
with Sally and her friends, and you know that he will 
progressiTely beoome more so. He wanta to marry sal17, 
removing her from her world whioh haa no value for him, 
and put her in a molem apartment with a aoorman to keep 
out bums, radioals, and bar-flies (her friends, that is) • 
• ext is Bugs, a labor reporter who has just found out that 
.. 
11 
his paper haa distorted his stories. He has writte. 
one good play for Beeoh street, has married sinoe hi. 
first experienoe with Sally, and has children. He 
quits hie job, leaves New York and soon returns as a 
sucoessful advertising man; when he is told that he 
could only pretend without really wanting to be free 
he leaves for good. Dan, the direotor of leech street, 
i8 the third. He i8 a genuine artist but sally turns 
him down when She realises that he values her only aa 
she passes through the oondi tioning faotor of the 
theatre. 
In the end Arthur is still around. In the 
beginning of the play he could not hear the hurqr-gurq 
under Sally' 8 Window t he was too flall of her; now ahe 
has consented to have him put her in the guarded apart-
ment and she oannot hear it. fhe street and everythlnc 
its music represents is gone, now Arthur oan hear. 
Sally's position then, given her three possibilities, 
is one from Whioh she cannot win, but before she let. 
herself admit this she says: ·Well we may not have the 
whole of everything, but we've got something very precious 
at this moment - we've got this room and this gin and 
the.e san4wiohe ••••• • l 
1. !hl:.! band !hl:.! Glii !!!! !heae San&lo~.ltt pp. 1"·1. 
4& 
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!he third is the story of "Beppo and Beth.· 
Beppo, when married to Beth, had been a sucoessful 
satirioal cartoonist, but now, the periodical which 
oarried hie stuff having folded, he i8 expeoting to 
olose his negotiations with a big newspaper chain 
publisher to the tune of tao,ooO.OO a year. ~h. con-
sequence will be that his sour, skeptioal tigers Will 
have to become very sweet and be nice about pro.per~t7 -
it i8 still before the crash - explOitation, etc. Beppo 
is now in the process of uarrying June, who play_ the 
piano in a night olub and whose family waylay her every 
pay d87 - she doesn't mind ainoe they once stole for 
her. Beth, Beppola ex-second wife, is in the midst ot 
deoorating Beppo' s apartment and pursulna Horseley, an 
Englishman looking for mone7 in America. When Horaeley 
f1nda out that Beth has none he throw. her over and when 
13eppo and June find that their laok of common experience 
undermines them they cell it off. Simultaneousl;y Beppo 
and Beth realize that despite their fights they have 
more in oommon with each other than with anyone else and 
so they deoide to try to make a go of it again - :seppo'a 
tigers to remain the oritios they were. 
t; e. = 
Though interesting for the way in which they are 
made conoeptual vehicle., these four playa are creative17 
"" 
13 
unimportant. Their most interesting feature is the 
light they throw on Wilson's peroeption. Only "Cronk-
hite's Clocks" has anything beyond these two points. 
As a dadaiatic experiment it is extremely intereatin,. 
!he l!'reud1an influenoe in "!he Crime in the Whistler 
Room" is, too, but it is only Slightly developed in 
comparison. 
* * * 
Q 
! Thought .!! DaiS': is en autobiographio81 nove1 
covering, approximately, the '20'8, the time of Wilmon's 
finding himself. The title is deriTed from the cloB1ng 
reoapitulation in which Wilson thinks back over this part 
of his growth and realises that his various Tiews of 
Daisy have been merely reflections of himself. in different 
times and places, as he has been troubled by hi. relation 
to other people, to art, and to the life whioh America 
exhibits. These categories are, in turn, mutuallJ oon-
neoted with the problems Which they raise, individually 
and colleotively, and are oolored by the Viewpoints of 
the finite and infinite, the beautifUl and the ugly, the 
800ial and the 1l1d1vidual, eto. Thaa we have the neo ... 
romantio poetess, Rita; the bashful young novelist, Hugo, 
1. fn Nthe Literary Class War: 1ft Wilson apeaks of i\ .a: 
" .... a novel not unflavored b7 fu.mas of the oork .. line4 
ohamber.- (~Repub '0(1) 4 '32)319-23). 
... 444 
who unite. the conoern for sooiety With the romance 
of running aw~; Profesaor Grosbeake, the critical 
realist; and, Daisy, the great American g~rl. Simi-
larly there is the division of life in Greenwich 
Village: the nuts and the exploitera. 
The story itself is merely a vehicle for carry-
ing Wileon1s attempts to find himsel~; his retrospective 
conclusions are o~ most importance. The assumption 
basic to them all is the belief, a realization deducible 
from experienoe Wi180n would say, in a oommon ground 
upon which all men meet: 
What a relief and what a rebirth, our 
only real birth into thiB world, when 
from the fears and snobberies o~ youth, 
from all our preconceived id,as, from 
all those fooli8h abstractions .. e learn, 
all those thinga that we think we think, 
we find at last in these beings who have 
orowded, offended, disgusted or fought 
us, that interest and that value whioh 
we have found only in a fe.. or in one -
when, youth I s pasSion and anguish lIP ent. 
we aee raing about us that reality o~ 
thoae .. , have looked on as strangers, and 
know that it is our reality - that what 
hurts them hurts us, that what 18 good for 
them is good for us - when we no longer 
dread the fool nor hate the one who lIOlUlda 
U8, but oan sleep in our beds in peace ant 
in p.ace face the waking worldt l 
On this basis what are the answers to the special 
1. ! thought rl Daisl, p. 310. 
Gte $44 
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problems mentioned aboTe? Literature beoomes 8S 
necessary and no different in kind from 8uch a thing 
a8 carpentrr1 and, in opposition to the isolation of 
the artist Which had had great effect on him as he had 
seen it in two of his friends, by putting down i. word. 
the different reflections of Daisy ahe will be saved 
from th~ fll1idi ty of life (and li teratve will thus 
become a means of breaking through into the real world); 
8spe01al17 of Amerioan life whioh i8 ~oh more fluid 
along 01a8 .. lines thau is tbat found in Europe. 2 .And. 
since the indiTidual members of the olasses in America 
change constantly, attempts to fix 800i81 differences 
beoome ludiorous and futile. It i8 p08sible for Ameri-
a oans to become almost anything. !he sat1ef8otory 
solution of one problem, therefore, requires the resolu-
tion of them all on an equ81 level. 
* * * 
Poets, Farewell! is Wilson's only book of poetr7 
though we might have been led to believe from his earlier 
t. 
3. 
And again: "Ind as every sart of good literature, •• 
every sort of good art, provided an 81iment, a stima-
lant as natural and necessary as food and drink 
themselve." (I fhought of Daiaf' p •• ,.). 
Of. "Night Thoughts In Jirls: Rhapsoif," Ke. Repu\ 
3O(Mr 15 '22)75. -
It i8 not quite Clear here just how much Wileen believea 
in the great American dream. !here is an interesting, 
though not original, passage on the necessity of ex-
ploitation: " •••• if •• have the instinct to admire what 
is admirable. we must also have the courage and must not 
rate against • not even try to minimize - that Which 
make. it possible and mars it" (! !hought !! DeiSl, p.SI). 
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writings that this partiou1ar form was eepecial17 
attractive. On the contrary, however, there is pro-
bably less poetry than anything el.e. WillOn himself, 
and quite correotly, I believe, tells U8 the anawer to 
our question in the aecond of the five seotions which 
give him his title: 
Q It k c tQ 
-Poets, farewell! - 0 subtle and 0 strong! -
Voices, farewell! - the silver and the bras. - 1 
I leave that speeoh to you who have the tongue. 
Beaides this renunciation, in the aense that there 
is the self-awareness that h. will never be thia particu-
lar kind of great poet, we find what we have .een before: 
the .ensual pleasure of copulation with women ("fhree 
Women Remembered in Aba.nce") and nature ("Bw1mm1ll&") anI. 
the macrocosm ("State of Maine EXpress"). !here is an 
echo of something suggesting the 8ame note of u1 timet. 
understanding which W8S found before (1 nought !1 DaiSl!) 
in "To an Actres8" and "Infection": 
Five 4.ays in fever thus I la7- •••• 
Bot fogs had stretched me there to sprawl. 
Hot all seen aaid, read, written, drtmlt, 
But the bad heart that pOiaons al1. 3 
And there i8 the new romantio iron1 ("Americanisation") •• 
1. Poet •• Farewe!!! p. '5. 
2. See the quotation p. 14 above. 
3. Poets, Farewell! pp. 7-8. 
l' 
different from that o~ the nineteenth oentur.r 
Romantioi8m together with the equally recent metro-
politan romantioism (this probably on17 differs in 
kind from the possibly more preT&lent attitude found 
in the wanderings of Dos Passos and of Wilson's 
oharaoter Hugo in 1 !hought !! Daial): 
But I. the dusky-toned, the dr7. the brown. 
But I, the oitY orowned with that clear l18h t 
WhiCh roofs the atreets with crystal white 
and blue. 1 
And outa the o1Press black aboy. the town-
~here 1s so01al criti01am in the &rOup o~ war poems 
(191 '7 .... 19) and fun in those of "lIoll.ense'! l 'here 1a t too, 
the stylistic experimentation found before~ 
$ a lCA 
The above mentioned title poem is something of & 
statement of position beyond that alread7 examined. It 
Will be found again in the Booial ori tioiam of !!l! Amert-
can Jitters and !ravels in !WO Democraoies. It is this 
- -.- + 
statement which gives the volume, Just as it d08s his 
life, oenter. What is it in the present oase? 
!he title poem has fiTe sections which revolve 
about Wilaon t s address to 8. dead friend in which are 
drawn up the analogies between the two, the era, and 
Wilson r a future direotion. Let us quot e at length: 
1. Poet., Fareweli! p. 21. 
I 
nen all the 4ead were dying, I dWelt 
among the dea4- •••• 
But you- when all the years of honor 
and suoaeea-
SkIll, oourage, learning, and their 
fullest soope 
Had brought but darkness, brooding, 
loneliness; 
!l!he solitary walk, the mUffled door; 
Soorn of that publio life Which onoe hacl 
been your hope-
When dea4 I saw you •••• 
•••• 
•••• I knew at laet that I had seeD 
•••• 
•••• Youth by age and honor left behind, 
•••• 
ReJoined in death at last. 
- I blamed the day, the place, 
•••• 
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Bred to one world and wearied by this other 
)'rom which ;youth's straight backbone still 
kept you out, 
You had earned but isolation and dec&7. 
- lIow I. more arrogant in a wiBer da;y, 
it .M. $liA 
But half my life behind me, son of that father, 
Know what blind life, what tomb of solitude, 
What doubt, wh&t draining o~ the spiri1'. blood, 
Were ended where you la7. 
II 
Poets, farewell! •••• 
•••• 
We have rl17med under gray *ies in the stubble 
grase-
•••• 
I leave that speech to you who have the tongue. 
III 
Here where your blue bay's book is half begun, 
I find you ned on those mad rounds you make 
•••• 
•••• I have .. en that ebape-
As onoe I smelt it through the anothered nIght. 
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IV 
- And you who faint at either's hard expense; ..... 
Almost persuaded by your own preteDBe-
Bred to one world and baffled by this other, 
•••• Did you and I once frame a late defianoe 
Against that world of bargaining, together? 
- Old friend. fine poet - these romantic Skie. 
Have fallen - shall we harvest ray or flake? -
The verl language of that vision lies. 
Yet who for doubt, for danger, may not quake -
!hough aJ.l the darkness throng behind iis eyes .... 
Imagining a world hi. words must make? 
V 
Dim soreens obscure the dawn, 
•••• 
Yet there the pale bright sun, 
•••• 
I shall stare round and see 
That black receding brink -
Let breath and arms r~e free 
And 811 the bo~ Sink. 
Thus, through the examination of living death ani 
eq,ually sterile discord of the world about him together 
with self-searching and questioning, Wilson throws in his 
lot with those who find the most veJ.uable solution in the 
most complete rejection. 
* * * * 
1. !'hough WiIson olien orle s out agaInst 'EKe bait tu.ok of 
being born at a certain time he is not so naive as We 
might imagine. We can see what he means from his 
"Books and Things" (Bew Repit 26(Ap 20 '21)240-1) in 
whi ch he says that h8'llas 0 en wi.a. bed that he had 
live' in eighteenth century France before the revolution 
for then one could have had the exhiliration of advooa-
ting democracy without ~ of the disadvantages of 
living in a demooratic society. However, he oontinues, 
this 1s all nOn8el'lBe for W8 would have been no happ1er 
then for there would still be those frustrations and 
wrongs which we still could not have set right. 
2. Piets, ~arewell! pp. 73-8. 
,QQW 
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Axel'. castle is probably Wilson's most .. i4e17 
known and most highly thought o~ book.l It will be 
worth while to examine it at BOBle. length (that i8 with 
reference to the opening essay, "SymboliBm," and the 
last one, "Axel and Rimbaud," for it i8 here that we 
find the prina1ples of Symbolism and its pl~oe in litera-
ture and the world expounded. The intervening chapter8 
are an elaboration on s1x other members of the school 
and show Wilson at his best, but in a. much aa we are not 
here interested in starting critioal oontroversy ani 
sinoe we will find what ... e want, Wi18on's understandiDl 
of Symbolism. by the limitat10n I have ind1cated there 
w11l be practically no mention of Yeata, at a1.) for it 
is 1n l1terary oriticism partioularly that we muat take 
acoount of Wilson today and if we oan indicate in . general. 
how the Symbolists got that way we m8¥ better understanl 
bow Wilson got hi8 "7. 
!he stated purpose of Axel'. castle 1s to trace 
the origins of SJ1Ilbolism in contemporary 11 terature and 
to 11lustrate their growth 1n aeven contemporarr WTitera-! 
Yeats, Valery, Ellot. Proust, Joyce, Stein, and Rimbaul--
who have been selected because they embo~ some tendenol' 
or sohool 1n 1ts purest or most highly developed form. Z 
1:. 
I. 
3. 
!he orlglri8I Jew Re1uSlic artICle., aocording to lilaen 
(intreduotor7 note 0 "liel and Rimbaud," lef Btll~ 62 
(F 26 - Mr 5 '30)34-40, 69·'3), appeared in he-liiue. 
of March 20. September 25, October 9. NOTember 13, 
December 18 '29. and February 12 '50. 
Axel's castle, p. 1. 
Ibid.; p. 11. -
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Thie will be of value, WillOn believes, ainoe the 
products of the s,mholists and their principles of 
operation, important as they are for the discussion 
they have aroused and the influence they have wielded 
since the War,l are but slightly understoOd. 2 It seems 
likel)T, furthermore. that the worthlessness of muoh 
English and Amerioan oritioism i8 due to the ignorance 
ot the oritios in regard to the literary revolution 
which haa taken plaoe ma1n17 outside English literature; 
this aeems to be the case despite the faot that it i. 
difficult. perhaps impossible. to understand muoh of 
recent English literature without knowledge of the 
Symbolis.t movement.3 
What, then. is Symbolism; partioularly with 
referenoe to the sooial picture of the time? By the 
eighties and nineties the bourgeois world produoed b7 
the induatrial revolution was 80 strong that it seemed 
a hopeless matter to the poet who could not interest 
himself in remolding SOCiety for him to attempt to oppose 
it.' What happened, therefore, was that thoae poets we 
now mow as Symbo lists turned. in upon t hemsel Tea to 
1. In "& Wt phise of Latole 'rance- tlew feput n . 
(F 11 125)308-10), Wilson, in Ipeaking or-t e a tacka 
of the French on Anatole J'rance say8 that all the 
Frenoh are Symbolists now. 
2. Axel's Castle, p. 1. 
3. mr:-; p. !s. 
4. !SIl.; p. 285. 
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create a world more to their liking.1 fhey proposed-
on the baaes of confusion between the imaginar.r and the 
2 
real, between sensations and fancies and realit7-- that 
sinc.: 
EYer" feeling or sensation we hav., ever,v 
moment of oonsciousness is different from 
every other; and it is, in consequence, 
impossible to render our sensations aa w. 
actually experienoe them through the con-
ventional and universal language of ordinary 
literature. Each poet has his unique per-
80na1it7; each of his moments has its special 
ton., its special combination of elements, 
!harefor. it is the poet'., task to find, 
to invent, the special langaage which will 
alone be capable of expressing his personali-
ty and feelings. Suoh a language must make 
use of symbols •••• Whicg will serve to 
suggest it to the reader • • •• Bl"Dlbo liam Ul&7 
be defined as en attempt by carefully studied 
means •• ,' to communicate .n1qua personal 
feelings,4r 
This. says Wilson, following A. B. Whitehead's lea4,6. 
1. In "Iotes on MOdim Liierature, IIi Clew RepU" 41(D 24 '!4) 
118), Wilmn says that their oompla1nuare our literature. 
2. Axel's Castle. p. 19. 
3. Of Gertrude stein's latest work we find: "She has ou1-
distanced all1' of the Symbolists in ualng words for pure 
purposes of suggestion- she has gone 80 far that she no 
longer even suggest.. We see the ripple. e%panding in 
her consciouen.as. but we are no longer supplie d with &n7 
clew as to what kind of objeot has sunk ther •• - (Ibid., 
pp. 243-4). 
~. Ibid,! pp. 21-2. 
5. re;-a Be "JIodern Li terature: :Between the Whirlpool and the 
Rock,- New lepul 48(. 3 '86)2'6.'. lor Wilson'S respeot 
for Ih1t~a an hi. suggested relation to the S,.b.1i.~ • 
• e. "A. B. lhitehea4 and Bertrand Russell," New Reiu, 45 
(D 10 '26)161-2, and -A. N. Whitehead: PhysicISt an 
Prophet,· !!! Rapub 51(Je 15 '27)91-6. 
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i. a philosophical revolutionl comparable to that of 
the RomantiC reaction against Classicism: "Literature 
i8 rebolUlding again from the scientific- classical pole 
to the poetic- romantic one. w! 
In the juxtaposition of Villiers de l'Isl. -
Adam'. Axel and the career of Arthur Himbaud in the oon--
clud1q e.say we are provided with a touohstone for under-
standing the Sy,mbolist. Axel i8 the super-dreamer, of 
the type of all Symbolist heroes, who holds the entire 
world in his hands as dreams and who has exhausted the 
world through them; the consequenoe is that he make. no 
attempt to give them realit7 but commits SUioid •• 3 
In comparison to Axel we have one of the earliest 
Symbolist masters. Rimbaud. w"homWilson believes to b. 
in eome ways one of the BlOst impre.si ve figure. of the 
nineteenth century;4 for he not only esoaped. in & sene. 
the oppression of his oentury against which hi. brether 
poeta could only indraw but he also expresse' with more 
~~~8 8S •• pp • 
. • , p. • In the same place .il88n, well aware of 
2" a 
.;;p;t .. li• ........:;limi tations of aneJ.ogies, says: "}fow in attempt1q 
to write literary history. one muet guard against giTing 
the impresaion that these movements and counter-BlOTementa 
necessarily follow one another in a punctual and .ell-
generaled fashion •••• " In using Rimhaud's life to point 
the moral of a general social Situation he also warna 
against oTersimplifioation (Ibid., p. 282). 
Ibid., pp. 259 .. 64. -5. 
4. ",t.a on Modern Literature. II," lfew jepu'b 41{D 24 '24) 
118. --- ---
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intensity than any other the predicament of the human 
soul in modern ciTilis.tion. l Bis career as Symboli8t 
and later. following his rejection of nineteenth eentur7 
Europe even beyond the extent of the aensibili ty in con-
flict with it. 2 in Africa: 
•••• leaves us feeling that we have watche4 
the human sp iri t •••• breaking i t8el f in 
the effort to escape •••• whereas even the 
masterpiec,. of Symbolist literature oppress 
us With a sullenness. a 1. thargy. a aenae 
of energies ingrown and sometimes fesierlng 
•••• a leaden aoquiesoence in defeat. 
When we examine Wl1ll)n's speculations on the 
future of Symbolism we find once more the note 80 often 
reiterated before. In our present 80ciety. WlllOn belieTe •• 
the same two cour$ee are now open for thoae unable to 
interest themselves in soolal writing: Axel's or Rlmbau4's. 
The first ends in mistaking one' &I chimeras for reali tle •• 
uaually in 80me monstros1ty or absurdity: the seoond trie. 
to leave the present behind. but unsuooessfully for one 
must always return. 4 !he weakness of the S~olist heroes 
1. In AAnii-Literature." however, there i. the Buggeatlon 
that Rimbaud. the only master, among the anti-literature 
prophet.. doubtle.s had other causes of maladjustment 
than tho •• traoeable to European culture (Be. Repub 
48(0 13 126)219·20). ---
2. Axel'. castl., pp. 282-3. 
3. Ibid., p. 281. In "Anti-Literature." Wilson says that 
llii""'greate.t trllilDlphs have always come from graYPlina 
with unllterary material (New ReRub 48(0 13 126 211-20). 
4. Ibid., pp. 287-9. ---
as well a8 of their oreators is that they have so 
lost the world that they don't know exactly what it 
is likel and while this has given U8 great masters 
2 they will probably no longer serve us as gaides. ~. 
tremendous prestige whioh S7mbolism gathered to itself 
by holding steadfastly to its course during the warS 
is slowly decreasing as Europe recovers and Amerioa 
grows uneas7, and both Europe and Amerioa are beCOming 
continually more aware of Russia's attempt to build a 
world to ita lilting, and this maJute uil ask again: 
•••• whether it is possible to make 
a praotioal suocess of human 8Ociet7, 
and whether, 11' we oontinue to fail. 
a few masterpieces, however profound 
or nobl., Will be able to make life 
worth living even for the fe. people 
in a position to enjoy them •• 
~ .4 (. . .UQ 
Nevertheless the Symbolists' new flexibility ani 
freedom has saved them from the death of the present and 
thus make us aware of the possibilities of the future5 
regardless of their personal preference, if any, for 80_ 
1. fbid., pp. 266-'. 
2. IbId., p. 292. 
3. lli!!., p. 286. Wilson puts the period of their 
greatest dOmination from 1980-30. (Ibid., p. 292). 
4. Ibid., p. 293. Oompare this with t~uotation in 
1OOfnote 3, p. 15 above. 
5. Ibii •• p. 298. 
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1 society of the past and it i8 now quite probable 
that our obviously fal.e dnaliama will auocumb (as 
that between S1Dlbolism and Naturalism already has in 
Joyce's O1YS8e.2 ) to • •••• a way of thinking, a tech-
nique of dealing with our perceptions. which perhaps 
as Russia is now able to inspire both artist and 
eng1neery3 will make art and science one.·4 
* * * 
Out o~ his concern for himself and hie worll 
Wilson has thus reached the study of one form of the 
most valuable solution to the problems whioh a 
particular age has imposed, but even while he has been 
thus oooupied that position has beoome inoreaSingly 
untenable. One cannot now run awaY', and to build dreama 
laoking a basi. in reality is to sentence them to remain 
dreams. One course, already repeatedl;y sugge.ted, remains 
open: to recreate a world we never made. 
1. fbil. p. Ito. !he weakness for failing baok on the 
pas' luone of the symptoms which 18 least reassuring 
in some of the finest of modern literature·) is found 
elsewhere than in ST-mbolism. It i8 in Fl&ubert. 
Anatole Yranoe, etc. ("Notes on MOdern Literature, III." 
Kew Repub 42(Mr 4 125)39-40). 
2. Rt:., pp. 204 Ie 294. 
3. ., p. 29Z. 
4. tDrl •• p. 297. !he drive toward the unity of one 
8ystem is found aontinually. for example in the 8ssay 
on f. S. Ellot, Wilson objects to Eliot's system of 
literary oritioism on the grounds that its effect, 
• •••• is to impose upon us a conception of poetry as 
some sort of pure and rare aesthetio essenoe with no 
£ 
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relation to any of the practical human uses tor ihlo~, 
for some reason never explained. only the technique of 
prose is appropriate. 
a ,g .. 
Now this point of Yiew •••• seems to me absolutely 
unhistorical- an impossible attempt to make aesthetio 
values independent of all other values· (Ibid •• p. 119). 
Wilson's suggestions on the relation o~boli8m to 
Bcience and philosophy are extremely interesting ani 
apparently very well founded. We have, for example, 
this statement on Proust'. A 1& Reoherche da ~
Periu: "He has recreated the wor!d of the iiOV~OIl 
the point of view of relativity: he has supplied for 
the first time in literature an equivalent on the full 
Bcale for the new theory of modern physios· fIb1t., 
p. 189); of Joyce he says that he, • •••• is in1iil really 
the great poet of a neW phase of the human oonscioua-
ness.· (!bit., p. 221). 
And again. wit.h broader implioations, we find Wilson 
saying that the parallel between the development of 
modern art and modern soience though produoed indepen-
dently are the result of the same complex of conditions 
and there is no reason to believe that they do not 
represent some fundamental change in the European mind 
(·Boswelland Others.· New Repub 4Zenl 126)163-4); 
1& ·faking the ~rxist Dialectio Apart· (New Repub 91 
(Ag 4 '37)366-8): "~thematio8 and physio~ave been 
following closely in their recent development such 
developments as Symbolism in literature and Cubism in 
the plastio arta?" 
, t q ,JQ 
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fhe publication of .lxel's Oastle (.31.) marks 
Wileon's definite embroilment with literary criticism 
as one of his main lines, but, even while this direotion 
drew to a head, other things were happening which pOinted 
other lines of criticism, already foreshadowed, as being 
now ripe for use. fhree years after the beginning of 
the depression aaw the publioation of 1!! ~rioan Jitters-
!. .!E .2.! lA! SlulI!P C '32); four DlOre years brought fraTela 
.!a ~ _De,;;;,IDO;;;;;;...c;;.;ra~c_i,;;;,e .... s; between theae two an unnamed "serie. 
of eight" (really nine) artioles was publi~d in !he !!! 
ReRublio which definitely mark the begtnning of Wilson's 
third, that is follOWing, phase. Both bo oks are almoa:t 
entirely collections of aocial reportage, most of Which 
originally appeared in periodioals and both are highl7 
critical of contemporary life, so muoh 80 that Wilson oon-
cludes ~ Amerioan Jitter., exoept for an imaginative 
piec., With -The Oase of the Author.- Let us look at this 
article olosely that we may more Clearly experienoe Wilson's 
dissatisfaction when we oome to it in detail. 
-The Case of the Author- has three seotions Whioh 
we may deSignate aa: Marx and the present orisis in Amerioa, 
Marx' e formula in relation to Wilson, and, 1filBOl:l' 8 
assumption (WilBon's order). 
What is the assumption? It 1s the bel ief in 
a progressive human evolution wblch graduallY tends 
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1 to level out class distinctions in sooiety. It Beems 
necessary to believe this or else to accept the creed 
of a church, but religion is only possible on abasia 
of ignorance--the churches of the Western world are 
2 obsolete. I.rJ..y meaning t therefore. which the human 
situation can have must be given to it here by ourselvea.S 
Throwing out religion, then, and taking the con-
cept of a leveling progress, what formula is of greatest 
"t'8lue for us now? The answer is found in Marxism in 
conjunction with the present, for Marx'. predictions, 
Wilson says, are in procesS of realisation: 
What We have •••• at the present time is 
an economic crisis due to capitSlist oontra-
diotions and beginning to produoe actual 
conflicts; a generat collapse of morale due 
1. !he D80hine is Important here &S 8 means '6ut It haa 
Dean made a monster by private profit; for this 
reason Wilson would be glad to Bee this class aboliahed. 
2. Cf.,"T. S. Eliot and the Church of England." Clew lepull 
'ReAp 24 '29)283-4). In the same plaoe Wileon-aiys 
that our new soc1al and moral ideals must spring from 
oontemporary reality and our own imaginations and not 
from church or Kind; the mOTement baok to Aquinas is 
even more sadly symptomatiC of the feeble condition of 
literar1 people. 
3. ~ _rican Jitters, p. 312. 
-----------------
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to the deflation of capitalist ideals; 
but at the same time a general persistenoe 
of what the Dommnnista would call the 
bourgeois "ideologJ" whioh makeslpeople 
value bourgeois sooial position. 
" •••• b.ginning to produoe actual class oon-
flicts •••• " only for it i8 in this 
One phenomenon prediot.d by Marx that 
we have not yet developed in America ta 
the degree of acuteness that Marx contem-
plated: .... have not even after two year. 
of depression seen the general Cleavag. 
o! society into a oonsoious bourgeoisie 
and a oon80ious proletariat--we have not 
yet 8een a general oonfliot between 
claese.. [Instead] !rhe aima and ideals 
of the bourgeoisie in ABerioa have seemed 
to be absorbing the working class and this 
has made us sooff at the ~rxist bogies.! 
And as to the question on the possibility of • 
genuine Amerioan middle-claes revolution Wilson says that 
he has tried hard to think so. being a bourgeOis himself, 
but that Since the War he has had serious doubts whioh 
find their baSis in the strong bo urgeois olass psycholog 
now visible, espeoially as this oomes out in their depen-
S denoe on an assurance of euperiorit7. 
!rh1rdly, sinoe. as Wilson writes. ~rx showei. 
probably for the first tim., how 800ial and economio teneta. 
1. Ibid •• pp. 304ff. 
2. tDIl •• pp. a9S-9. 
S. IPI!., p. 304. 
no matter how well reasoned or !tober, turn out to be 
defenses of peoples' sooial position and finanoial 
interests we mnst ask: what is the relation between 
an: and Wilson (a specimen of the current Am!tricsn 
bourgeOiBie)?l His ~am11y on both sides and far 
several generations has belonged to the ·learned pre-
fessions;" they have always been at least comfortably 
well off but not rioh by Amerioan 8tandards. W~lsonls 
father's generation did not Iteem at home in money making 
America and was indifferent to it beyond having enough 
for good food, pri vate sohools for the ohildren and 
occasional travel. l!'urthermore, Wilson continues, hia 
family has never really departed very far from the old 
Amerioan life of the countryside and the provinoial 
cities and has never really been broksn to the life of 
machinery and enormOU8 profits. Nevertheless, Wilson 
knOW's and states that he ba8 inha.bited the territory of 
_chines and profits and has gone through about the same 
thing &s all other young bourgeois Amerioans of his 
generation. Dissatisfaotion with boarding sohool and 
college brought the expression of heretical opinions bu, 
no real revolt; there was a real satisfaotion found in 
school from ·culture," then believed to be the posseasion 
cf the best people and one reason :for their superiority. 
:1:. 1hl1., p. SO,. 
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One Boon found, however, that the best were super-
ficially satisfied and didn't follow or approve of 
creative work or the exploration of "the cause of 
things." Then came life in New York, but it merely 
seemed to be college allover again. and soon 
America's entrance into the World War brought Wilson's 
joining the arlD7 as an enlisted man- going to an 
officers' training school would have meant no escape 
from the old li1'8. Even the Army, howeVer, did not 
great17 remove him for he sa78 that officers who had 
been friends of his family for 1'e8rS, etc •• were always 
around. The army was disliked but it satisfied in 
seeming real in a way that school and oollege relationa 
never had. 
flhile 8ick in France during the World War h. 
promiaed himself to stand out aid. sooiety and do without 
the conventional comforts and. • •••• d.vot. myself to the 
great human interests which transcend standards of l1T.1ng 
and conventions: Literature, Hi8tor,y. the Creation of 
Beauty t the Discovery of !ruth.·1 
After the War he returned to Ifew York and i8 in 
practically the same spot today. 
C it "* 
1. 
I know that I have found out some-
thing about that world that moat of ~. 
inha.bi tam s do not ]mow •••• I know from 
having ab.ifted at the time of the war 
out of the group with whom I should have 
been suppoa.d to function that ola8e 
antagonisms, confliots, and injustice. 
are real, that they ra.rely get aD.7 
publicity, that the claSB on top vir-
tually controls the organs of publioity, 
that the capacities of human nature for 
remaining blind to the oonsequences of 
ita aotions where its oomfort and prestige 
are concerned are so great that it oannot 
ueuall;y be induced even to notioe what it 
ia up to without a Violent jolt fro. bel ... 
and that there is no hope for ,eneral de-
ceno7 and fair play except from a societ,. 
where ola •• ee are abolished. And 80 when 
I hear the Commwnists today rousing the 
working clas8 on the 'basis of a8sumptiona 
of Marx's Which are thus oonfirmed by rq 
own experienoe. I pay a good deal more 
serious attention to th~ than moat of mw 
bourgeeia confrere. 40.1 
fbid., p. sot. *li Appeal to progressIves· (liw R!'Ub II 
-na14 '11)234-8) 1a worth quoting at length-:-w •••• b. 
present depression may be nothing less than one of the 
turning pOints in our history, our first real ori8ia 
ainoe the OiTil war •••• I belie •• that if the American 
radicals and progressives who repudiate the Marxist dog-
ma that capitaJ.ism must giTe rise to oless warfare an .. 
enl in a wreck and the strategy of the Communist part7 
in the U.S ... ho 40 not believe Am4:r10811 business or 
government can ally or imitate th~elve. With the IOTi.ts 
and that a war against Ruas1a is ineT1table and that ther 
conatitute a small. trained. oompaot minori t1' that will be 
able to step in and run things when Amerioan cap itali •• 
breaka down hope to accomplish anything Teluable, the7 
DIIlst take Communism awa7 from the Oomunmiata •••• Without 
ambiguit7 or reservations. asserting emphatically tbat 
their ultimate goal is the ownership of the Dana of 
production by the government and an industrial. rather 
thea a regional representation •••• It we want to prove 
that the Jrarx1at Oomnmnista are "'_ng and that there is 
still aome virtue in American democracy. if we want to 
confute the Marxist cJllicism, the catastrophic 011too. 
of who.e -economic laws- ia predicated, after 811, on17 
ae has never been ~unoomfortable" -- baa 
worked mostly for "highbrow" maga.ines one of Which 
paid him his top salary, .',500 a year (which, he addB, 
did not last ~ery long)-- and he has always lived 
slightly o~er hiB inoome but is always rescued by 8mall 
inheritances which alBo give him a margin for liquo~t 
classical reading, and general irresponsibility. :Being 
used to these things, he oontinues.. he ahrinks from the 
idea of haVing to earn all he gets. All the attitude. 
have been tried - .. Menoken' 8 oll-American-stook smu.gness, 
libere.l.ism betting on .Amerioan capitalism, proud withdrawal 
and self-cultivation, letting oneself gO--in the attempt 
to make a go of money America. :But all the pOBsibili ties 
are oomprom1a:ee whioh have lOBt any valia! 'Q the;, ma;y have 
onoe had and none of them were very profound in the 1'irei 
plaoe. 
:finally, we ask, what i8. it possible to hope for? 
ne an .... r here is re"fOllltioJl; Wilson thinks the emergency 
on an assumption Qf the inourabie .W1n1ihde.8 and 
inertia of human nature, an Amerioan opposition must 
net be afraid to dynamite the old shibboleth. and 
oonoeptions and to ••• ti tute DeW Ol'l8. as shookt:ng 
as possible •••• they may not aeem le88 8hocking to 
other people than to us shibboleth 8:z;peM. ourselves 
•••• I'hat we need in this country i8 a genuil1e 
oppOSition, and it 18 a long time since the liberals 
have be.n one •••• who knows. however t tla,.t i:t.e 
.poke out now With conf'1dence and boldness, we might 
not find our publio at last?" )lor the inabilitl to 
-speak out boldl7- •• e "W'hat Do the Liberals Hope For?" 
!!!. Repu) 69(:r 10 '82)345-8. 
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may proDo. leaders out of American labor. !he nell' 
generation of radioals are starting as conv.1noed and 
oool-heade' revolutionaries With a clear idea of 
their relation to American soci ety and of Amtrio& to 
the rest of the world; they have no illusions about 
prosperity on the preaent econom1c baSis and the longer 
hard tiJ188 continue the more conVinced of' their poa:t tion 
theywl11 become and the larger will be their followlnc. 
!heae men look to Ruasia aince it is the only example of 
a co~ist state we have and Wilson shares their admtra. 
tion for Lenin and !rotak7:l 
1. 
•••• because they are men of superior 
brains Who have triumphed over the 
ignore.ce t the s tupitity and the short-
sighted .elfishness of the maaa, who 
have imposed on them better methods and 
ideas than they eyer oould have arrived 
at by themselves.! 
~e leaders are tenin and fi'ot8iy. Of StalIn 111son 
wrl tes that he oar •• nothing for the theory of perma ... 
nent revolution; in.tead. be identifies himself With 
aoci8J.ism in one country and he, ft •••• i8 unednoated.. 
a phi11stine, a bureauorat, a mediocrity, a ridie.-
louely poor arxist whom Marxism •••• has mere17 
rendered oJnioal Without giving him a philosophio out-
look thoroughly thought out and mentally assimilate'" 
("Trots~:II" Bew Repub 73(J& 11 '33)235~ Jnd in 
"Oempl&inta I~,-..W nepub 89(Ja 20 '37)345.8: "It i. 
therefore now, it-aiema to me, pr.tty diffioult to hope 
tha t any !ntall. otuaJ. health will eTer come out of 
Stalinist Commun1sm." See al80 the fo otnote to "ori-
gins of Sociali_: !ab.u:f' s Defens8,· .e. R.pub 91 
(le 9 '37)121-4. lor some of Stalin's assets .e. 
!raT.ls in !WO Dee_racieSt p. 224. 
!he Jm8rrcan-11ttera, pp. 310-11. 
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And if the world were run in a like manner Wilson 
does not feel that he would lose by it; forthermore. 
ainoe art and science haVe always tried to 'eel With 
the Whole of humsn life and. ft •••• true satisfaotion 
of their impulses comes only in proportion as t he7 
sucoeed,·l it behoove. other artist. and writers to 
take cognizance of the faot that it might be bad :for 
them When they try to adapt thanaelve. to a 8,stea 
whioh is the enemy of theory and art. 
Se much :for Wilson's stated position; for the 
re8t ~ American Jitters oonsists of twenty-eight 
additional pieces, most 01 which ••••• are straight 
reporting of actual happenings ••••• 2 !he exceptions 
are "Red Cross and County Agent" (IX) -- a composite 
ani partly inTented -- in whioh we are aerved a 
description of the work of the Red Cross and the county 
agent in Clayville, KentuckJ; the people at the ·Indian 
Corn Dance- (XIX) are mostly invented and pure carica-
ture -- here WilBon trias to show what the Hopi Indiana 
are up against, from the whites, every time they hold 
one of their open dances; end "The fourth of JUly" (IX) 
in Which we are to·ld of the e%ploi tation of' the tourists 
who want to see the oave by the townspeople of Carlsbad 
1. Ibid •• p. 311. 
2. T6'I'!l t p. x. 
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and of the accidental setting off of the fireworks 
at the big Fourth celebration there thia year -- this 
one Wilson knows only by hearsay. fhe last pieces. 
final 17 , "The Best People" (XXVII) and "A ~ in the 
Street" (XXIX), are imaginative Sketohe •• 
!he rest of the chapters cover a variety of 
subjects (there are twentl-nine chapters in all) from 
oontemporary American life t aJ.l of which are roundly 
condemned. Let,. glance s.t 110mB of them quickly. 
-Dwight MOrrow in Ne. Jersey" ridicules the Saaatorla 
oampa.ign. Despite what we read and hear o~ him he is 
just another nice little man using the voice of .American 
capitalism without knOWing What he i8 coing. "Aladdin·. 
Lecture Palace" refers to the New School jbr Social 
Research: its building is anything but the fRnctional one 
it is supposed to be; it has never undertaken aD7 aoci~ 
research; and. if you want to take a course. the prioes 
are prohibitive. "Foster and Fish" is an account of 
Wm. z. roster before the Rouae Co~ttee headed by 
Hamilton Fiu. roster is nervous and almost exeesaivel,. 
sensitive but does well. While the co~ttee members, in 
contrast, appear to be jackasses and though they have 
supposedly been investigating the COmmunists for 8ix 
months their ignorance of ever.ything oonnected with 
."§!WI! 
Communism is eVident. "Small Depoa1tors of Bank of 
United states" is an aocount of their committee 
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trying 10 see Jimmy Wal •• r; a~ter a little shuttling 
around you realize they don't stand a chanoe. "progress 
and Poverty" has two parts: the first, the formal opening. 
of the Empire state Building in which the only thing 
worth while found is a workman' 8 mural on the fi~ty-fi:t'tA 
floor whioh, aooording to the article as it ~peare4 in 
~ ~ aepublio,l " •••• has done something to take-the 
curse off the opening ••••• part two ia the acoount of 
a mill worker killing himself and his three sons, after 
being out of work for so long, and leaving his wife four 
corpses; Mrs. Berelli who lives downstairs and haa been 
having a tougher and tougher time doesn't think she would 
do anything similar. "Two Protests· tells o~ the 
failure of the People's Lobby to see the President after 
hanng been told they would be reoeived and then beiDg 
kept waiting, eto.; the seoond protest 1& the story of a 
Sicilian who has lost everything, has no work, and owea 
two months' rent to an inSistent landlord; now he is 
being taken to jail after killing the landlord. "fhe 
Freight-Car Oase· refers to the Soottsboro boys up to the 
time of the appesJ. to the supreme court of Alabama. 
1. !!!. gap uti I' OlD 2(5 ill) 13 .. 16. 
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"Hoover Dam" gives the oonditions leading up to the 
strike -- the use of private oompanies by the goYern-
ment to exploit the workers -- and the evaoua.tion of 
the workers by the government. "Lawrence f Mass." 
tells of one of many strikes there; ·~he Best Peopl.· 
is a satirical imaginary portrait of those who go by 
that name. The last piece 18 a.n imaginary portrait at 
"A Man in the street." He i8 of the ·pure Nordio type,· 
looks able-bodied and self-dependent, but i8 pale and 
Beems soiled and though he doesn't look demoralised he 
looks as though he thought of hi11lilelf as not being a 
part of the world in which he walks. He wanders past 
smart restaurants and half empty apartment houses 
guarded by liveried doormen. 
* * * 
fraTels in Two Demooracies (136) jurtapoaes the - - ............... ------......... 
American scene, "U.S.A., November, 1932 - Nay, 1934" --
whioh d1 ffers here from that found in The American _~ ....... __ ......o;;;. 
Jitters in that a few things of worth are given -- and 
the RuSSian, ·U.S.S.R., ~y-October 1935." The two are 
divided by "Lieutenant Franklin, It & flashback to the 
oocupation of Germany after the War whioh is the root of 
the oontrasting part •• 
Lieutenant Franklin left college via its president'. 
pleas, enlisted in the A.E.F., spent fourteen 
monthe training for the artillery, and two days 
before the Armistice had gone into action. He is 
just a nice boy with a bit of education who i8 now 
going into borderland Germany, apparently through a 
mistake involving another officer named Frenkel who 
does speak German -- Lieutenant Franklin only know. 
French. He doesn't hate the Germans and is all for 
the Fourteen POints, etc. He i8 met by t1\O other 
types of offioer: Ligg$~tt a major of engineers and 
something of a more mature Franklin, and Captain 
Soudder, one of the arrogant, nW.'ll Show them,n 
violently hateful kind Who is ambitious to us. his 
opportunity in the Armw of Occupation. 
In Germany Franklin is unoomfortable because of 
the civilians' anxiety toward him. He wants to break 
through and cannot. The censors, exceptIng Franklin 
and Liggett, go beyond their orders and suppress 
material really favorable to their aide beoause the7 
cannot understand the poe1 tion of GeX'JD8.n7 - .. even if the7 
had tried. 
Soon Lieutenant Franklin i8 moved dOlm the Moselle 
to near Treves where he i8 to act as aSSistant district 
defenae commander. He is to disarm the people, but the 
¢A 
burgomaster has already done so, and billet new 
troops, of which there are none. Consequently he 
does nothing but try to enjoy himself: lives at the 
burgomaster'. and becomes intimate with everyone 
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there and finally asks himself about the burgomaster's 
daughter, who was married just before her husband was 
killed in the War: muhat if he should marry her?· 
Meanwhile, however, Scudder has ~i8ited and 
warned him against fraternization -- the Amerioan 
Boldiers have been going with the Germans against the 
Frenoh. The next day orders oome to return to Franc., 
Franklin goea to the ohief of staff in an attempt to 
stay, but apparently Scudder haa been there first, and 
the oolonel, who a180 tates himself too seriously, 
violently refuse.. Pranklin leave. after aeeing 
Scudder, now a major, and Liggett, who prefers the 
Germans to the French and oan only think of going home. 
!hia i8 the stor,y of "Lieutenant Franklin;" aa 
suoh we might have been spared but it i8 important on 
several counts. The World War ushered in the Russian 
Revolution and called the tune for these past twent;y 
years. And just 8S we have Lieutenant Franll1n being 
removed by the arrogant bur.au~ratio Soudder who must 
act as he doe8 in order to pull himself up, 80 we have 
(the analogy is poor) Trotsky being removed by 
Stalin's agentsl and the incongruency of the work-
2 man'_ mural and the tomb in 1ih.ich it 1s found. 
Lieutenant Pranklin and Babchen cannot be allowed to 
create life in their own way; they are respected 
neither as individuals nor as part ot the machine. 
They cannot be left on their own or some thing worth-
while may come of it. 
As in The !merican Jitters many of the article. -
were originally printed in periodioals. TWelve are on 
the U.S. -- not all of them totally oondemnatory &s 
before: the social workers in wHull House in 1932 t " for 
example. do not oem off badly and Wilson has a real 
respect for Jane Addams t but the total effect i8 uncom-
promisingly damning. What can be praiaed in a sooietT 
that makes reolamation necesaary? What can you say to 
the woman who removes her glasses t when picking up meat 
from the dumpt in order not to aee the maggots? HUll-
House has en air about it whioh proceeds from 
•••• the pride of the imagination and. 
moral sense for which the little wor11 
of social groupings -- and of intellectual 
grouping as well -- are too 8mall; the 
humility of one who t seeing so far t sees 
beyond herself, too, and feels herself 
1. ·'rotski.* ~ li,pui '13L1a " '33)207-9. 
2. See p. 38 aboTe. 
10 st ami d the same unoe rta1nt ie., 
tnwarted by the same cross-purposes, 
as the rest. l 
The remaining articles on the United states 
give the oontrast: Roosevelt's "Inaugural parade" in 
1933 i& dignif1e d at first but it then beeo._ 
inoreasingly Silly and fantastic and dreary; you are 
glad when it is over, its America, boom Amariea, haa 
burst. But it has realized itself, a.mong others, in 
"A Great Dream Come true.- !he real fantasy i8 BOXY'S 
Radio Oity MUsic Hall which i8 80 large, has so m8.D7 
goadgete, etc., etc., that it is impossible to give 
anything in it. It i8 merely a source of canali •• ' 
entertainment and is an immediate flop on an unpreoe-
dented 8cale. The only person pleased: a financier 
trimmed by Rockefeller: "think of that •••• Rockefeller 
•••• losing $100,000 a week. "2 
Laboring under the same contradiotions are: the 
members of the "Illinois Household- who wonder what there 
is between John L. Lewis and the operators; (G.B.)-Shaw 
at the Metropolitan" where he finds himaelf unable to 
give up talking to the bourgeoiaie and address the few 
radicals; thoae who are dissatisfied with their work ant 
1. !raveX. in No l5imocracf •• , p. Sl. 
2. Ibid., p:-43. 
know their sooie[ role is not serioua and who hav., 
aa a consequence seized upon the OXford Group 
(Buohman's triumph has been to put a dinner jaaket 
on the Christ of the missions) as an anchor ("Savins 
the Right People and Their Butlers"); the Cherry 
Blossom Festival in Washington, spring, '34, inoluded 
many &rlq units end a no at depicting Perry arr:l vinS 
in Uraga Ba7. but all efforts to inolude propaganda 
for peace were refused by the parade ohairman ("Japa-
nese Cherry Blossoms"); and out of "The Second Battle 
of Oriakany"--the first was in 1777, this one was 
between farmers on a milk strike and atate troops--COm8S 
the appointman t of the lIlBll Who led the troops to conduot 
an investigation and to pass judgment on himself and hi. 
men behind c108ed doors. And 80 on for several more 
chapters, but "T.he Old Stone House" adds something. 
It tells of a man's revisiting his family's home 
in upper New York. fhe place is only open now for a 
month or 80 during the Bummer, but the house itself. muoh 
of the old :ru.miahings, and what it. stands for·-a dream 
of a past time which bad a certain dignity and prestige--
remain intact. But till8 8 haVe ohanged, the family baa 
soattered and now supports what was once called "money 
interests" without knOWing what this means. And the eyes 
through which W8 see this are depressed for, in the 
end aa he walka up the steps of his house in New York, 
he realizes that even wbat would have been enjoyable 
in b,ig busines8 ADa rica has passed him by t the lu:z:ur;y 
and prestige of life among the best. Instead, he 
liTes uncomfortably among the worst. Not, however. 
that he would return to the past world: it was too 
lonely, too poor, too proVincial. This man, unidenti-
fied though he m8¥ be, we recognize as WilBon. 
So much for the U. S • .l. ~e RussIan half is 
introdneed by WilBon·s first sight of "Old England" 
since the War. It repeats the not. of having ,~awn up 
in one world and living to inhabit another: contemporar,r 
England is not muoh different from America. !he transi-
tion is completed on board Ship ("London to Leningrad") 
in the contrast between the Russian ship and sailors and 
passengers and the travellers who are not a part of new 
Russia. The Russian section really resembles travel 
notes. loose and ooeaaional jottings, inCidents, randGm 
observations, eta. But they have the unit.J of unbounded 
enthusiasm which, though tending toward the maudlin, i8 
sustained by the belief tl'at the Soviet lJ.rlion is at 
•••• the moral top of the world Where the 
light really never goes out •••• !he 
central faot, from which one ean never 
esoap ••••• is the relationship of 
the Russian people to the tomb under 
the Kr.mlin wall •••• It is a b.auti-
ful face •••• it i8 8lJ. aristocrat who 
is not speoialized as an aristocrat, 
a· po. t who is no t sp eciaJ.ized as a 
poet, a soientist Who is not sp.cialized 
as a soientist. Nor is it in the least 
the faoe of 8. saint. Except for the 
slightly slanting eyes, it seems to4a7 
hardly .ven the faoe of a RUssian. Jor 
here humanity has produo.d, independent 
of all the old disciplines. the soien-
tist whose study is humanity, the po.t 
whose material is not images but the 
water and salt of human beings- the 
superior man who has burst out of the 
classes and claimed all that man haa 
done which is sup.rior for the refine-
ment of mankind as a whol ••••• this bone 
and akin still keeping the stamp of that 
intell.ct, that paSSion, that Will, whoa. 
emergenoe has stunned the world almost 
with more embarrassment at being made to 
extend its oonoeption of man, as man 
alon., oan acoomplish, than admiration 
at the aohievement of genius. And these 
oountrymen of his are 8mazed •••• When 
they look down on him and know that h. 
was one of them, and that he evok.d from 
their loose and sluggish plasm all those 
triumphs to whioh life must rise and to 
which he thought himself the ca8ual 
guidepost. l 
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This is the promise of the New RusSia you see when 
looking at Lenin. ~ere are defects, meanwhile, which 
range from mere oTerdone severit72 and unc1eanlinessS 1a 
1. Ibi[., pp. 321-1. 
2. Ibid., p. 151. 
3. Ibid., p. 291. 
" 
liTing oondition. to an inability in the people to 
be punotual, final, preoise, or to 8ay anything 
disapPointing,l to the actual suppression of histori-
cal sources and the practice of systematio falsifica-
tion,2 to the lack of democratic procedure, the 
suppression of political opposition, and the constraint 
of the ofticial terror. 5. And though Wilson quite oftaa 
pOints these things out the total effect i8 to submerge 
them completely. One reason for this, of course, is 
his attitude toward them which is the recognition of 
the tremendously raw quality of the raw material of the 
October Revolution. This brings up the comparison of 
RussiS with the United states; here there is an interesting 
situation: go1ng to Russia via England an Amerioan finds 
that in some basic respects he has more in common with 
the Russians than with the English who, on soma counts, 
are furthest from him. The present RUBsia is more like 
pione.ring America than anything else ever in Europe; and, 
both have a natural sympathy for one another through having 
kicked over the old system. "The Soviet Union stands in 
relation 'to the re'st of the world today very much a8 the 
United States stood for a century after the Revolution. w4 
1. IbId. , p. 1'0. 
2. Ibid., p. 235. 
3. Ibid., p. 320. 
4. IbId., pp. 161-2. 
rhe only trouble with thiS statement i8 that Wilson 
does not point directly, in any detail. to thoae 
elements which would resolve the disparate periods 
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,of time beyond a reference to industrial and natural 
exploitation. America, that is, would not experience 
Russia's agony in technicS of jumping from a semi-
feudal to a communist society. 
Along with this there is the difference in the 
people whiCh, as I have mentioned before, in another 
respect, comes out in the inability to be punctual. 
precise, etc.; this pOints to what I conSiderl the 
seoond great divergence of Russians and Americans: 
It Seems to me obviously impossible 
that a socialist sovernment in the 
Uni ted Sta.tell should resemble the 
state of things in Russia •••• the 
naivetes of a Stalin Regime. We have 
in the United states some miserable 
and illiterate groups; but we have in 
general no suCh feudal peasantry and 
no such primitive proletariat 8S in 
Russia •••• This relationship of the 
people to the dictatorship i8 the cor. 
of the whole Russian question and must 
1. Acoording to 11ison, that Is,: but by my Owll ani1;ysls of' 
his notes whioh are nothing more than that in comparison 
with the much more thorough form and unity of the section 
on the United States and The American Jitters. Actually, 
of oourse, the difterencee-between the two peoples is 
only expressible by such categories as broad as "culture." 
Here I am limiting myself, as this broadest basis comea 
out in technicB and behavior, in order to point a parti-
cular relation to present-day America. I merely second 
Wilson, of course, in remarking on the limits of the 
necessary categories. 
be faoed and honestly dealt with by 
any advocate of sociaJ.ism in AnJtrica 
•••• Those who would have to put 
over socialism in America would no 
more resemble the stal1nist Commnnists 
and their Stalin-adoring constituents 
than they would be ho1d1ng Ol1l tve 
parades •••• 1 
Stalin as ikon is disliked by both Stalin and the 
RuSBi&nS2 but, "The dictatorship of such a proletariat 
inevitably results in a state of things where the pro-
letarians, though the favored c1as8, are diotated to 
by a governing group.,,3 The Wi sdom of alloWing suoh 
& deification is doubtful. 4 
However, just as Amerioa is close to Russia it 
is also apart and on the same count closer to socialism: 
•••• being an .Amerioan did mean something 
unique •••• AmericaniBD was a solid social 
entity which stood quite apart from Europe, 
belonging to a separate category rather 
than differing from it as the characters 
of the various European peoples differed 
from one another; and in some basic respects 
3ust as unlike what one finds in the Soviet 
Union as what one finds in the Western 
nation. (though t,he Soviet Union has al-
ready succeeded in establishing a category 
of its own). The prime faotor that sets 
ua apart is the fact that we haven't got 
the past. And the Amerioan attitude, the 
fraveis in TWo Democracies, p. 226. 
Ibid., p-;-2ll': 
Ibid., p. 223. 
fbi!., pp. 224-5. It is interesting to note this, from 
ilie same place: "One oannot imagine Lenin, for all the 
popular devotion he cOJllBl8nded. playing a role like that 
of Stalin." 
Finally, 
Amerioan charaoter, are more than 
rhetorioal ideals; they are things 
Which aotually exist and wh ioh poli-
tical thinking must reokon with • 
•••• Of course, terms like "Anericanism" 
are dangerous because they can be and 
a.lre&.dy have been used to cover up and 
justify all kinds of interests and 
aims •••• But certainly the oase for 
sooialism, which is merely the case for 
a high general. standard 0 f living 
secured by guaranteeing that people 
shall get the benefit of everything 
they produce, oould be made out iB the 
Uni ted states on the basis of Amerioan 
tradition and oommonly accepted Amerioan 
conceptions, From this point of vi .. , 
the socialist ideal is more natural to 
us than to the Russians.1 
50 
When one travelled in the early years 
of the oentury, the Europes.n countries 
which one viSited loomed as immense enti-
ties, with impregnable national Virtue., 
luminous and ciT11izing cultures, solemn 
traditions, majestio historie.. At the 
time of the War, they seemed like Titans 
oolli ding. To day, when one has been in 
the United States and then in Soviet 
RuSSia, they seem a pack of lit tle 
quarrelsome states, maintaining artifioial 
barriers and suffering from morbid distem-
pers. HOlf the map has oharlged 81nee our 
youth!2 
Meanwhile, "The Man in the Mirror" grips the Whole 
book. It is a short creative episode in two parts, the 
1. !bid., pp. 250-2. 
2. IbId., p. 319. 
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"Prologue"- with its scene laid in a hotel restaurant 
almost anywhere in the world in wbiah e. traveler, a 
wai ter, and a co uple who have been married for seven 
years all suspect each other and everyone elae they 
se. or know of being provacateurs- and the "Epilogue"-
in whioh the traveler returns and, as our first glimpse 
of him had ended in his seeing himself in a mirror and 
taking himself to be a man in a 80ft hat whom he 
believes is folloWing him, we hear Wilson say onc. again: 
He who said, "In His will is our peacen • 
it was with his vwn will that he was 
reoonciled •••• And 80 he who first saw 
and said that man advanoed on his belly-
he himself ha.d risen upright •••• The 
states slip; the people oring ••••• Still 
we think in terms of mythologies in this 
day When, if God oannot help us, the People 
or the ~s8e8 can do no better- when 
acouracy of insight, when courage of 
judgment, tre worth all the names in all 
the books. 
* * * 
If it were possible to ereot campa.rebl. sta.ndards 
in literary oritioism and sooial reporting.s would 
probably find The Amerioan Jitters and Travels in Two - --
DemooraoieA, except for the latter's Rus8ian seotion,! 
resting on an equal level with Axel's Castle. The reportage 
1. Ibid., p. 326. 
2. ~at least a partial explanation of the inability to 
writ. on Russia ses: Ibid •• pp. 208-9. 
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unquestionably makes a better showing than everything 
else tried other than literary critioism. The most 
important result for Wileon would seem to be that the 
experienoe at the basis of this entire phase provided 
him with the bitterness and anger and the hope and 
neoessity which compel men to remake their worlds. 
For this new tools and understanding were found 
necesssry t but even then they were being formed. 
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CHAPTER III 
PHILOSOPHICAL PHASE: 
~ TRIPLE THIBKERS 
The Ansrio&n Jitters and Travels in TWo DemQora-_ _ __ b 
&!.! form one unit of sociological reporting with hints 
of something beyond. particularly in the latter. This 
something is again caught sight of in the ·series of 
eight" articles in ~ New Republio. which appeared f~m 
August 132 - January '33, and s1nce this in turn forma 
the prelude of ·fo the finland Station" and !!! !riple 
Thinkers of the present phase, it deserves mention here. 
The eight, by actueJ. count nine. COTer aome 
particular 8spect of the following fignres: casanova, 
Joseph de Jrtaistre, Mich..let. Anatole France, John Morle" 
Lytton Strachey, Lincoln Steffens and Upton Sinclair, ant 
Trot8~, and there is an article preceeding the one on 
Trotsky on JlarXist Histor:y. .All these are ver:y 100se17 
connected, being as yet but specific vantage pOints'/for 
limited views of a landsoape whioh we realize is, as yet. 
not totally viSible. But we do see enough to rea1ize that 
we have passed from the social. reporting of the two books 
just tr •• t... to the beginnings of more thorough and more 
801i417 f.ounded SOCiological researoh and interpretation. 
A:al's Castle had,emoZlg other things, fitted SOCiological 
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criteria to a literary movement and had then 
measured certain individuals involved. In the 
present case, however. we have seven articles on men 
whom we usually think o~ as being Closer to litera-
ture than anything else and one article on Trotslq 
whom we think o~ first as a professional revolutionary 
and secondl7 as a revolutionary-artist, we do not 
think, perhaps. of the union of these two oategories. 
The rema1ning article is divorced from particular 
figures 8S such and i8 coneerned w:t th a broadly based, 
highly developed historioal movement; it is a counter-
part. we might say. of the introdnctory esasy in Axel.'a 
Castle. the article on Trotslq i8 the mate t.o Rimbaud, 
and(the entire series, later it Will become -To the 
J!'inland Station!,) is the supplement to J.xel l a castl •• 
The di stingui8hing feature is found in the 
referenoe pointe. The one useS the sociologioal to poInt 
up literary oritioism; the other draws upon literature, 
and not 88 it is limited by belles lettre8, and ita 
~igure8 to paint a picture of society. and always With 
reference to the present. 
Thus: Casanova is pursued much less today than 
Rousseau for he could not look beyond his masters. but 
Roueseau brought from his disoomfort 8 hammering at the 
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1 lever of the R.~lution; Joseph de ~istre is 1ike17 
to be a present guide to literary peop1e when they 
drift to reaction;! Mlchelet makes us feel that he 
is the human spirit fighting its way through the ages 
and if the present official account of I~ench litera-
ture were overthrown he might eclipse his disciples, 
Renan and Taine;3 Anatole France sums up a culture and 
4r 
announces its death, the end of the bourgeois revolution; 
the present liberal, as found in John MOrley, is only 
half a revolutionist;5 Lytton Straohey i8 an example 
of the French nineteenth oentury tradition writing in 
English; 6 and, Lincoln Steffens and Upton Sinolair are 
the obverse and reverse of a partioular brand of AmerioaQ 
radicalism.' 
1. 
2. 
3. 
4. 
5. 
6. 
7. 
·casanova. 1 lew Reiub 'SeIg 17 '3"'0-3. 
"Joseph de Maistre. New Reiub 72(Ag 24 '38)35-9. 
This is worth quotlng:-wrn Fe name of what pOlfer can 
the American reactionary today defend his support of! 
the present system? •••• where the privileged clas8 
are the millionaires of the moment? Substitute far 
de Maistre's executioner With his wheel the ohair in 
which Saooo and Vanzetti were electrocuted •••• ani 
in the name of what divine right Will any of our 
alleged ~ories dare assert that Wall grandeur, all 
power, all discipline" depend on these?" 
"Miohelet." New Reiub '2(Ag 31 132)64~6. 
"Anatole Pranoe."ew Repub 72(8 7 '32)90-2. 
"John MOrley." New-aipub 1S(8 14 '32)119-20. 
"Lytton Btrachey:W- New lepu) 72(S 21 '32)146-8. 
"Lincoln Steffens an~p on inclair." New R.pub 72 
(8 28 '32)173-5. ---
This brings us to a our ious a1 eavage in 
Western oulture: Marxism is now at the stage where 
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it has become an international culture just reaohing 
full maturity and apparently the only really vital 
intellectuSl movement in the Western World, and yet 
all the rest of our literature and learning ereot 
barriers against it with the result that it has grown 
up separately from modern thought. 
Nothing seemB to me to bear out more eon .. 
vinoingly the M$rxiste' own oontention a. 
to the influenoe of class interests on 
people'. opinions than the way in Whioh 
the bourgeoia writers on history, eoonomios, 
politios, literature. and art refus'e to read 
the ~rx1st books even for the purpose of 
oondemning them, will not discuss the M8r:x:ist 
ideas even to point out their fallaoies and 
manage to leave the great Marxists out of 
their cosmoses in spite of the faot that, 
however much they may dis,approve of them. 
they must oertainly be reoognised as among 
the ~eatest geniuses and leaders of their 
time. 1 
This despite the faot that the Amerioan and Frenoh 
revolutions and the enlightenment of the eighteenth oentury 
are understood, appreoiated, and aooepted. 
1. WDirxlst Blstory.· lew Repub 12(0 12 '31)146-8. 
Here we find MarxiBm~ be, fi •••• a soientifio point 
of view which sohools itself to be independent of 
claas in order that it ~ for the first time in the 
history of thought stu~ sooiety and culture realisti-
oally in the light of the re1ationahlps of classes •••• 
it is a new vision of human life and a new method of 
dealing with it •••• The other world is ~ing •••• but 
thi8 other •••• has its immense oreative work to dO." 
5'1 
There iB, finally, the article on TrotSkyl Who. 
among other things, is a living example of the baniSh-
ment of ~rxiem who awaits his next opportunity for 
taking the ooncept of permanent revolution into action. 
• • * 
The point of importance in the present phase, is 
Wilson's combination of Marxism and literary oriticism. 
The l$tter now becoD8s something which we might designate 
by such a phrase as: "the superior sensitivity or ability 
or insight of the artist." This i8 not totally new for 
Wilson. In Travels in Two Democracies he wrote of Lenin, --
as I have quoted above: "An aristocrat •••• a poet •••• 
a soientist," and of Trotsky he writes: 
There haa never been another statesman 
who played 80 important a part in histor" 
who had at the same time 80 Tivid a con-
Bciousness of the historioal significance 
of his role and who has been able 10 write 
so brilliant a record of the events in 
which he figures. 2 
Finally, one of his most recent artioles is 
entitled ~rl Marx: Poet of Commodities."S Here we find 
1 t declared tha.t. "Marx is certainly the greatest ironiat 
sinee SWift •••• he is able to get a certain poetry out of 
1. W'roteiy.w New Repub ,atJa 4,11 *33)20'.9, 235-8. 
2. -Trotsky." lew Repub 73(Ja 4 (33)207-9. 
3. !!!. Repub lO!T1a 6 '10)46-7. 
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money.... and it i8 after all the poet in ~rx 
who makes of all things in ~ Kapital a whole." 
* * * 
The three men used as examples above have 
defini te and special affinities. but if we look into 
!h! Triple Thinkers we will find the s-ame point made 
in connection with a diversity which Will eliminate 
any oharge of partioular sympathies. 
The title. !h! Triple Thinkers (' 38). come a from 
one of Flaubert's letters to Louise eolet: "What is the 
artist if he is not a triple thinker?"l The sub-title 
tells us that we here have "Ten Essays on Literature. w 
Eight of these are on specific figures. one asks "IS 
Verse a Dying Teohnique?W and the concluding essay is on 
wMr!.rxism and Literature." All of them. are most excellent 
examples of analysis and interpretation- oritio1sm Which 
makes aesthetic analysis but one of many departments. 
!WO of the ten particularly lend themselves 8a indicators 
of superior sensitivitYi thia beoause the two figures in 
question, Fl.ubert and John Jay Chapman. apparentl7 have 
more oonsoi ous awareness of the ability than the ir confreres. 
Let us take them as examples of triple thinking. 
1. !he Triple thInkers, title page. 
"Flaubert'a Politics" finds its 1nception:1n 
Wilson's contention that Flaubert, in contradiotion 
to what we usually hear about him, 
•••• owed his superiority to those of 
his contemporaries •••• who professed 
the same literary oreed- to the 
seriousness of his conoern With tre 
large questions of human destiny. 
One of these questions is sooial. 
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In his letters. whioh oontain his only explicit 
reasonings about sooiety, his ideas seem inooherent and 
leave him far form formulating a social philosophy.! But 
his books tell a different story,. that of paganisms, 
christianieme, and muflisme. The first and seoond have 
something about them, but in the last- our own time- With 
3 
the bourgeois as Villain, there is nothing of worth. 
L'Education Sentimentale gives his beet sooial theorising, 
disregard for either makes us underestimate both,5 and 
here we find that both Flaubert and Marx, ••••• pursuing 
oourses so apparently divergent, arrived at identioal 
interpretations of the happenings of their own time."6 
But there is one differenoe: 
1. !he Triple Thinkers, p. 100. 
2. YDId., p. lOa. 
3. lOIr., pp. 106-6. 
4. IDId., p. 108. 
S. Ibid., p. 106. 
6. !bIt., p. 108. 
4: 
lor Marx, the evolution of the socieJ.ist 
into a policeman would have been due to 
the bourgeois in Flaubart's Seneoal ; 
for rlaubert it is a natural development 
of socialism. Flaubert distrusted •••• 
the authoritarian 81ms of the sooialists. 
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Today we must recognize tha.t Flaubert 
had observed something of whiab. Marx was 
not aware •••• Here Flaubert. who believed 
that the artist should aim to be without 
sooial convictions. has been able to judge 
the tendencies of poli tioal doctrines 8S 
the greatest of 4ootorinaires could not; 1 
and here the role of FlAubert is justl£ied. 
This is the particular point in the ess8y. After 1870 
Flaubert took a new direction which finally culminated 
in a shifting of the role of villain from the bourgeois 
to the inoompetenoe of humanity- the bourgeois can think 
of nothing but 8 bourgeois way out. 
It John Jay Chapman" offers the most sel:f-aware 
example of the reaction of the artist. The essay is 
concerned with showing Chapman's development as an 
extremely sensitive reaction to his world. The oonsequence 
of this is eXhibited in his grOWing narrowness- the result 
of oonflict with the great age of American business- which 
ends in his being crushed by democrac7.2 Chapman was 
born in 1861 and 
1. fbii., pp. 114-5. 
2. ~r., p. 190. 
•••• by the later years of the eighties 
the industrial. and commercial. develop-
ment which followed the ci vi1 war had 
reached 8 point where the old education 
was no longer an equipment for life. It 
had in fact become a troublesome handi-
cap. 
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His interest. final.ly are nearly entirely limited to 
hiS old Harvard circle and the belief in a great reli-
gious awakening. 2 
The sub-title of the essay i8 "The Mnte and the 
Open Strings." Chapman had loved masic and tried to 
learn the violin but had finally given it up. When semi-
conscious. just before dying. he said: ·'I want to take 
it 8way, I want to take it away •••• The mute. the mnte. 
3 
I want to play on the open strings.'" He has finaJ.ly 
realised how life has left him behind. 
As with l!'laubert and Chapman 80 with paul Elmer 
More. whose contribution. valuable though it may be to 
others, has only separated him more Widely from oontem-
porary life ("Mr. More and the Mitb.raio :Bull"); the 
Russian Shakespeare Pushkin ("In Honor of pushkiD1; 
"A. E. Housman," an example of cul turaJ. lag derived from 
the monastic order of English university ascetics; Henry 
James, with his inability to overcome his laoks in 
1. IbId •• p. 189. 
2. tord. t pp. 206-7. 
3. Ibid •• p. 209. 
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experience ("The Amb igu i ty 0 f Henry Jane s" ); Samuel 
Butler, with his momentary flash quiCkly extinguished 
by his inability to remove himself far enough from his 
class to analyze society ("The Satire of samuel Butler"); 
on Bernard Shaw, finally, we find probably the most 
illuminating remarks; we definitely see Wilson's idea 
to be that the artist gives the most sensitiTe reaction: 
And the integrity of the artist as 
a projector of the prooesses in which 
he finds himself involved has also 
survived in Shaw. He has not acted a 
straight role as a socialist; a lot of 
his writing on public affairs has been 
blather. But his plays down to the 
very end have been a truthful and con-
tinually developing chronicle of a soul 
in relation to SOCiety. Art1Btically as 
well as phySicallY •••• he is outliv.1ng 
all the rest of his generation. 
Nor have his political con~Sions 
invalidated his social criticilun. Of 
his influence it ia unnecessary to ~e8k. 
after all, the very methods we use te 
cheCk him have partly been le8rned in 
his school. l 
In "Is Verse a Dying Technique?" the effect of the 
social Situation is shown as diTorced from particular 
figures. sUbstituting a particular technique. and. While 
Wilson's oonjectures are not hesitant, the point, for the 
essay, is that, 
1. Ibi4., p. 266. 
,~ . 
•••• literary techniques are tools, 
which the masters of the craft always 
alter in adapting them to their new 
uses. To become too much attached to 
the old tools is sometimes to ignore 
the masters. l 
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That is, I believe Wilson might say, to Show ourselves 
capable of ignoring them is to exhibit ourselves possibly 
aa of them. 
This brings up the concluding essay, ·Marxism and 
Literature.·2 It has twelve sections. Let us give the 
point of each: first, Marx and Engels assigned literature 
and art to the superstructure, the different department. 
of which interact With ea.ch other and the economic baae 
without being totally explicable in economic terms, Which 
in the end C for a partioular artistic peri od, for example) 
3 oannot exist beyond the economic base Which made it possible; 
1. Ibl!., p. 41. 
2. ~more on the Bame line, partioularly with reference 
to Amerioa and in add! tion to thoae mant ioned below, 
see in !he Hew Republic: "Literary Class war,· 70{~ 4 
(32)119~,-si7-9i -lit, the Proletariat and Marx,· 
76(Ag 23 (33)41.5; "Complaints,· 89{Ja 20, 1 3 'S7) 
345-8, 405-8: "~rxist Humanism,· 98(11 3 (39)371-2; 
and in The Bation: "Novelist Bites CritiC,· 142{Je 24 
(36)808~; fiPleasurea of Literature,· l"(Ja 29 (38) 
3. 
128·9. 
In "Taking the Marxist Dialectic Apart· (!!! RjffiUb 91 
(Ag 4 'S7}366-8), W8 find this: "Bow it seems 0 me that 
one of the prine ipaJ. tasks of the Marxist ori tic today 
is to distinguish among proanots of any given field, 
Which elements- :from the point of view of the Marxist 
picture of reality- are tied directly to the ecoDGDdo 
baais of life. and Which elements belong more proper17 
to the superstruoture. fhe ideological aotivities of 
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Becond, Marx and Engels never attempted to give 
social-economic formulae for artistic validity; 
third, Marx and EngelS show no tendency to use art 
as a wea.pon and Lenin, though he suggested Gork)" 
might be helpful as a Bolshevik journalist, said he 
mnstn't be bothered if writing; fourth, frotsky, in 
answer to Russian literature after the revolution, 
said that oommuniem had, as yet, no art18.tio culture 
and the Russian proletariat would have no chance to 
produce one since their dictatorship was not to last 
and meanwhile the new literature 'M)uld grow directl)" 
from the old; fifth, in present Russia: 
The praotioe of deliberate falsi fi ea.ti on 
of social and politica.l hlator,r WbiCh began 
at the time of the St81in-!L'rotalty eria •• 
•••• cannot fail in the end to oorrupt 
ever)" department of intelleotual life, 
till the eerious, the humane, and the clear-
se.ing tfBt simply, if they oan, remai» 
Silent. 
Sixth, Russia has thus been removed both as authority 
1. 
the superstruoture were not regarded by Dbrx and 
Engels aa 8imply mirroring the social-eoonomic 
basis.- In "fhe Literary Class War:I- (New R!pub 70 
(Ml 4 '32)Zl9~23) we find that the artiB~elongs to 
two world.: ••••• 8 Classless supernational one which 
does not exist yet, but whioh the mind oan partially 
~.rahitn4t and a real one of whioh he is a part. It 
~ friple Thinkers, p. 276. 
and as inspiration and using "common sense" as a 
base we can draw the following concluaions: M*rxism 
by itself is totally valueless 8S a measuring-rod 
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of art, but it can give muoh on the origins and sooial 
signifioance of works of art. Marx and Engels first 
inescapably demonstrated the importance of economic 
systems for art, and Marx, Enge18~ Lenin, and Trotsky 
are worth listening to on literature not only because 
of their place in Marxism but also because they were 
oapable of literary appreciation. Seventh, those who 
try to apply Marxism without real understanding of 
literature are open to going very wrong: the purport of 
the best works are not simple and are usually implioit, 
it makes no neoessary difference as to oonflict shown in 
and by the charaoters, and it doesn't neoessarily matter 
as to viotory or vanquishment in the end. Eighth, the 
incompetent leftist oritic i8 engaged futilely in trying 
to measure by standards laoking validity. Ninth. there 
ia long range and short range literature and While the 
latter may be a weapon it is difficult to connect some 
of the former with this idea as a part of their value. 
Tenth, it is impossible to identify the beat oreative work 
with the most active periodS of sooiaL ohange, stable 
institutions and highly developed technique are, apparently, 
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necessarr. Eleventh, there is apparently no obvioU8 
connection between the production of prolet~rian litera-
ture and the social revolution. TWelfth, and lastly, 
all this does not answer all the questions. Marxism 
is new and leads to action: 
fbe Marxist vision of Lenin •••• has in 
its completeness and its oompelling force 
a good deal in common with the vision of 
Dante; but it was a creation, not of 
literary art, but of actual 80cial en-
gineering. It is society itself, says 
Trotsky, which under Communism becomes 
the work of art •••• how oan we doubt that, 
aa it aoquires the power, it must emerge 
from what will seem by comparison the 
revolutionary "underground" of art as we 
have always known it up to now and deal 
with the materials of actual life in ways 
in whioh we cannot now even foresee? 
This is to speak in terms of centuries, 
of ages; but, in practicing and prizing 
literature, we must not be unaware of the 
first efforts of the human spirit to 
transcend literature itself.~ 
Here, then, in this final essay we have returned 
to the end point of Axel's Castle with this differenoe: 
in ~ our main oonoern was human thought and art 
(Ulysses was used as an example of the union of Symbolism 
and Naturalism) and possible projeotions were limited by 
their terminology; now, however, the projeotion is 
1. Ibid., pp. 288-9. 
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tremendously long ranged and extends to a possible 
sooiet7 as art. A ohange of terms in this stage makes 
sooiety the triple thinker. 
* * * 
fhis brings us to Wilson's present work whioh 
has been announoed in ~ !!! Republicl as a study o~ 
Marx, Engels, and Lenin under the title of ~ !h! Finland 
Station. A group of artioles under this title--with the 
aub-title added later: 2 An Essay on the writing and 
Acting of History--appeared in!h!!!! Republic from 
August 29 '34 to Bept~ber '1 '38, that is, between the 
"series of eight" and !h!. Triple ThiDkers. An editor's 
note to the first article tells us that this is the first 
of a aerieS of articles in three seotions. The first ia 
to center about Miohelet and the decline of the revolu-
tionary tradition in the French bourgeois historians 
(Renan, Taine, and Anatole Franoe); the second will take 
the parallel rise of socialism and the efforts of the 
sooialists to put their ideas into action (Babauf. 8aint-
Simon, Enfant in , and Fourier and Owan); the third will 
be concerned with the mature development of sooialism in 
i. !!! ~epu~ 9BlMr I '39)112; 101(1 IS '39)123. 
2. !!:! epu 80(0 2.4 '34)302-'1. 
"0SC0!IIIIIIi 
------~~---~-~-
1 Marx and Engels. 
If the editor's note on the work in progress 
holds up, then, Mlchelet and his disoiples together 
with the parallel section may probably provide part 
of an introductory background. The extent and 
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division of the Marx-Engels-Lenin treatment is 
neoessarily problematical for us. However. the five 
articles of two years ago, excellent as they are, oan 
be merely a partial beginning. But from two of Wilson's 
most recent articles2 it is obvious that Marx will be 
painted as Flaubert and Chapman and many others, he 
will be another triple thinker. 
1. Ictual1y only the first section was puEllihel unaer 
the head: "To the Finland station" (Ag 29 - 0 24 '34). 
The second section used "Origins of SOcialism" (J8 9 -
Jl 7 '37). The third had no general head but consists 
of the following: "Karl Marx: prometheus and Lucifer;" 
"MIlrx Decides to Change the World;" "The Young .n from 
~ch.ater:" "The ~rx-Engels Partnership;" and, "Marx 
and Engela: Grinding the Lena" fJl 6 - S 7 138). 
2. "Karl Marx: Poet of Commodities." New R~ub l02(Ja 8 
'40)46-7; "fhe Emotional pattern in arx. New Repub 
102(F 19 '40}239-42. ---
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METHOD: 
SYNTHESIS OF PSYCHOLOGICAL, 
SOCIOLOGICAL AND PHILOSOPHICAL CRITICISM 
Wilson's critical method is, in general, based 
upon categories analogous to the three phases previously 
viewed: psychological, sociological, and philosophioal. 
A partioular essay. though the weight of the burden may 
be prinoipally limited to one category t will usually 
exhibit features of all three; Bome will be oomparatively 
balanoed. Let us take examples of the various possibi-
lities exactly as Wilson develops them. 
* * * 
"The Satire of S&muel Butler"l is one of thoae 
dOminantly psychologioal; its thesis: his gen1us- -. 
livid intense flash-· was but the momentary rebellion of 
the bad boy of a pious family who was never really to 
outgrow that state of mind: 
•••• he was never able to aSBert himself 
without something of the sulkiness of 
the adolesoent child who blurts out that 
he doesn't believe the Bible, without 
betraying by exoessive pugnacity the 
delus,ion that the world, like hie fami1;, 
was oonspiring to keep him down. 2 
1. In !he Triple Thil1kers. 
2. Ibi(!. , pp. 210-11. 
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!hrough Freud we oould show the use of father 
substitutes after the escape of the father's domination. 
The revolt seen in Erewhon first directed 
attention to him but here he is as intolerant as his 
father whose traditional theology he only escaped half-
way in his drive toward science. l The basis of w~ 
Butler failed to satirize the profit-motive is explained 
through the envy of both thOSe who existed before the 
nachine end those who make up the world 0 f the upper 
01&882 (Townley in !a! Way 2! All Flesh). The reason, 
finally. why he failed to analyze the social 8ystem lies 
in hie inability to remove himself from his privileged 
position in the middle-olass, even though he understands 
it enough to criticize the development of his own fam1ly.3 
When his father died he inherited his interest in the 
estate and in the preface to Erewhon Revisited he announced -
himself. RIa member of the more advanced Wing of the 
English Broad Ohurch.' ,," 
"Mr. More and the M'1 thraic BullwS finds i te final. 
standard in the sooiological. The essay is an account o~ 
an evening Spent wi tb. him in the company of Dean Gauss of 
1. Ibid., pp. 211-16. 
I • 'f6!'[., p • 217. 
3. ibid., pp. 217-8. 
4. lDIl., p. 219. 
S. In The Triple Thinkers. 
Princeton. Wilson had gone there to visit GauBs who 
was to conch1ct a non-seotarian religl.ous d18.oussion 
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the next day, Sunday, for the professedly unorthodox 
students. The disoussions were used 8S e. substitute 
for ohapel, the ultimate purpose being to keep the 
students in town over weekends. Dean Gauss goes to 
MOre in order to brush up on Mlthraism which had come 
up at one of his discussions. ~here follows an aocount 
of the evening: MOre's home, tea, and affable conversation 
in whioh More shows his finger tip aoquaintance Wi th 
Mlthraism. The conversation finally becomes a little 
warm and More says that a capacity for certain artistio 
productions rules out the capacity for others. Yore's 
sister t meanwhile, has wandered in, said that she was 
cleaning out the accumulated rubbish in her bureau 
drawers, and wandered out. Gauss and Wilson fine.1l.y 
leave and now, at the time of writing this article (the 
oooasion was MOre'. death) Wilson is gpins over the 
memory of the weekend: 
•••• the nice old la~ with her firm reso-
lution to burn all that old stuff up •••• 
MOre himself with his lifelong conseoration 
to that great world of cul tnre and thought 
which he had succeeded in making real to 
others but which ~e could never quite re-
join himself •••• 
I. l'§I!!1 t p. 19. 
We feel that Wilson is telling us ss gently and 
tenderly as possible that as far 8S the present is 
conoerned More's work and knowledge and intelleot 
has outlived its tnnction, it is something like the 
accumulation in the bureau drawers. 
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The ooncluding esssy in Axel's castle, wAxel 
and Rimbsud t " illustrates both the third category and 
the combination of all three. It is divided into three 
seotions. In the first there is a general statement 
on the preceding fi~res and their relation to Symbolism 
with the implied viewpoint under which they operate; 
this point of view is then given in Andre Gidets words: 
"One's great objeotion to the Symbolist 
sohool is its lack of curiosity about 
life. With perhaps the Single exception 
of Viele-Griffin •••• all were peSsimists, 
renunciants, resignationists, 'tired of 
the sad hospital' which the earth seemed 
to them- our 'monotonous' and unmerited 
fatherland,' 8S Lafargue caJ.led it. 
Poetry had become for them 8 refuge, the 
only escape from the hideous realities; 
they threw themselves into it with a 
desperate fervor. 
"Divesting life as they d1 d of every-
thing which they conSi dered mere vain 
delusion, do ubting whether it were 'worth 
living,' it was not astonishing that they 
should have supplied no new ethic-contenting 
themselves Wi th that of ¥igny, which at most 
they dressed up in irony- but only an aesthetic."l 
1. AXel's Castle t p. 267. 
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This, in turn, provides the introduction to the stor,r 
of Axel Which supplies the opportnnit,v for Wilson's 
own statement. l first implied by the use of Gide, with 
reference back to the distinction from Romanticism made 
in the introductory essay. 
This proVides the opportunity for section two. 
Here we return to the social basis of the Symbolist 
point of view and. to give it special point, Rimbaud is 
used as a particularly cllar example of the conflict 
between artist and so ciety. This brings a comparison 
of the divergence of his effect upon us and that of the 
other Symbolists. 
The question of the third section is thus posed: 
the future of Symbolism. Here Valery's opinion is pulled 
in and rejected, the change in the m8crorosm in the last 
feW years is taken account of and the philosophical 
revolt of the last hundred, first mentioned in the opening 
essay, is returned to and the relation of this long range 
tendency and its last most definite form, Symbolism, unite 
in the basis for Wilson's predictions. 
What we actually have, then, in "Axel and Rimbaudw 
is one statement in three forma: SOCiological, p~chological. 
and the relation of these two as they have come out in the 
1. Ibid., pp. 264-1. 
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mass of possible creative forms. This third we may 
call the creative or philosophical. All three section8 
draw upon each of the three categories until, at the 
most, we can probably only say that anyone section 
combines them all in varying degrees. 
There is one more pOint, operative whenever 
possible and sometimes far beyond the analysis given to 
the story of Count Axel of Auersburg. l which remains 
merely to be noted and is itself but a limited form of 
that which was found operative in "Axel and Rimbaud." 
This is the retelling, when a particular we rk is under 
criticism. of the story with Which we have to deal and 
2 thus not only fulfilling the reviewer's minimum task 
but also proViding the starting pOints for the under-
standing of the story and its larger setting. 
1. See. for example: Aiel's Castle. "Jiriis Joyce;W 
The Triile Thinkers, "tne Aiii) igui ty of Henry Jam;t 8; " 
'Wlr. C. arwicker and Family." New R~ub 99(Je 28 
Jl 12 '39)203.6, 270-4. --- , 
2. For this and other pOints 8ee: "Literary Workers' 
Polonius." !h! Atlantic l55(Je '35)674-82. 
CONCL USIONS 
CONCLUSIONS 
~his study of Edmund Wilson's development as 
critio has established three oentral facts. 
1. First. from the bibliography it i8 obvious 
that Wilson's oritical work has gradually absorbed his 
creative work. This becomes clear if we oorrelate hi. 
periodical articles with his book publications. To 
date Wilson has aotually publilhed five books of 
creative work and four of critioism. But if we exa.mine 
the oontribution to periodioals we find that there i. 
ten times as much critical as ereative work (two hundred 
and twenty-five critical items against twenty-two poems). 
This trend from creative writing to critieal. 1fri ting ia 
further borne out by the examination of Wilson's develop-
ment which haa ,.been made in the bo~ of the theais. 
2. Our critioal analysis of his development haa 
established three phases. In the first of theee Wilson 
was on the staff of Vanity!!!! for one year (1920-21) 
and on ~ New Republio for five years (1926-31). He 
stlll eontributes heavily to ~ !!! R!public. During 
this first period Wilson's main concern was to understanl 
himself and to find hiB beet IIBdium for expression. Hie 
book publications are predOminately creative (~e Under-- ...... ...;.-. ... 
taker's Garland. Dis'cordant Encounters, ! Thought 2! Daiel. 
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and Poets, Farewell I ), but aocording to the biblio-
graph7 there are one hundred and 1brty~nin. oritioal 
artioles in addition to Axel's castle, whioh is the 
terminal point of this phase t and Which has 8S its 
thesis the interpretation of a literary revolution 
(S,mboli8m) which has practically taken place outside 
the English-speaking world. We may 8~, therefore. 
that the first phase definitely established him 8S 
literary oritio. During this period his method was 
psychological. Sooiologioal oriticism, however, had 
been present from the very beginning ("preface" to ~ 
Undertaker's Garland). In the seoond period, whioh 
ooincides with the Depression, sociological oriticism 
moves to the fore. 
In the second phase there are two books of 800i&1 
reportage (The American Jitters and Travels in TWo Demo---- --- .......... -
oraoie.), s~tl-one critical items in periodioals (taking 
those up to 1938). and one book of three plays (one of 
whioh had been written in 1924). Here Wilson's main 
oonoern is the ori tio1sm of the lIO'rld in Which. he lives. 
and his ohief finding that capitalism is at the root of 
most of its major evils. 
The third phase is a syntheSiS of the abili tie. 
acquired (psychologioal and sociologioal) and materials 
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oovered (oreative, oritical, and sooiologio81) in 
Wilson's oontention here (~he the first two phases. -
Triple Thinkers, "series of eight,· and "To the Fin-
land Station") i8 that the artist, his forms (nls 
Verse a Dying Teohnique?"), and his produotions 
("~r.xism and Literature"), show a superior inSight 
or more sensitive reaotion to the world. It follows. 
therefore, that we may derive a superior inSight if we 
are capable of understanding the artist and hie method. 
and his productions. At present Wilson is engaged in 
extending his concept of the triple thinker to Marx and 
his preoursors and followers. This we have already 
oaught sight of in "To the Finland Station" and, more 
recently. in two articles on Marx: "Karl ~r.x: poet of 
Oommodities," and "The Emotional pattern of ~rx." 
3. The third central fact established was that 
Wilson's method is a counterpart to his development and 
the resolution of his major problem as a critic. This 
problem Wilson had first explicitly stated in "The Old 
Stone House" (in Travels in TWO Democraoies) as a sense _ _ ......... .-...0.-........ ..;;..;;...;..;;;. 
of being oaught in the present between two worlds, that 
of the nineteenth century with a certain dignity and 
prestige, and that of the future world Which, as yet, 
he has seen but partially realized in Soviet Russia. 
'18 
This problem, we now realize, had been the motiva-
ting force behind the work of all three phases. In 
the first it had centered on the individual t s s.ttempt 
at solution, in the second its s:cope had been society 
as a Whole (especially as it resulted in the American 
Depression and in SOViet Russia). In the third, 
society and the individual are united in an attempt to 
obtain a greater understanding of both. 
BIBLIOGRAPHY 
BIBLIOGRAPHY 
The bibliography has three divisions: I. Booka, 
II. Periodical Artioles, and, III. Periodical Poetrl, 
Prose POetry. The source of the periodical materials 
is The Readers' Guide (I mention this as an indication - .;;;;.;;...-...---..;;;.... .--=-. 
of a limitation). All sections are arranged chronolo-
gically. The second section is annotated to indioate, 
at the least, the subjeot of each article. 
I. Books 
1. The Undertaker's Garland, (with John Peale Bishop), 
--- New Yori, Knopf, 1922. 
2. Disoordant EnoolUlters, New York, Boni, 1926. 
3. 1 Thought of Daial, New York, Scribner's, 1929. 
4. Poet's, Farewell!, New York, Scribner's, 1929. 
5. Axel's Castle, New York, Scribner's, 1931. 
6. ~ American Jitters, New York. Scribner's, 1932. 
7. Travels in Two Demooraoies, .New York, 
--Haroourt Brace, 1936. 
S. This Room and This Gin and These Sandwiohes. 
---- ---- .New YorK, New RepUblic. 1931. 
9. ~ Triple Thinkers, New York. Harcourt Brace, 
1938. 
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II. Periodioal Articles 
1 9 2 0 
1. 
1 9 2 1 
2. 
Some reviews of Job. Dial 68(Ap (20)469.72. -
H. L. Manchen, Jame s Huneker t and 
~ Nation. 
After the pla1'. Hew R;PU~ 26(Mr 9, Ap 6, 
~ 4 '2!Ti'·, 62, 299. 
Reviews of plays: Lionel Barrymore i. 
Macbeth, Drinkwater's Mary Stuart, 
Diy 4 not available. 
3. Books and things. !!!. Repub 26(Ap 20 • 21) 
240-1. 
It is nice to think it would have been 
good to live in France before the 
Revolution but it really wouldn't have 
been any better than now. 
4. H. L. MenCken. !!! Repub 27(3e 1 121)10-13. 
'Aitchel's uniqueness: an A 1 artist 
and intellectual saturated with the 
common life. 
1 922 
5. New Jersey: the slave of two cities. Nation 
114(3e 14 '22}712-14. 
~he fifth in & series by various writers 
entitled "These United States." 
6. Poetry of drouth. Dial 73(D '22}611-16. 
Not available. 
--- -----~-
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1 9 2 3 
7. Harvard, Princeton, and yale. Forum 70(S '23) 
1871-9. 
1 9 2 4 
Universities, "have quite definite 
individual characters." 
8. Imaginary conversations. New Repub 38(Ap 9,30 
'24) 1'19-82. 
Later in Discordant Encounters (Rosenfeld 
and Josepllson). 
9. Mrs. Alving and Oedipus. ill! 4(F 9 '24) 
501-2. 
Later in Discordant Encounters. 
10. American Oomedy. !!! Repub 39(Je 18 '24) 103. 
Its weakness of the last few years. 
11. :Bernard Shaw since the war. !!!: Repub S9CAg 27 
'24) 380-1. 
Is more optimistic, more human now. 
12. Notes on modern literature. New Repub 41,42 
CD 2~ '24, Mr 4 '25r-Ile, ag-40. 
1 9 2 5 
Casanova and Rousseau; Rimbaud; our fault 
in falling back on the past. 
13. Comedy, classical and American. Theatre Art. 
M 9(F '25) 73-84. -
~he New York stage productions from 
November 15 - December 15 '24. 
-
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14. Last phase of Anatole Franoe. New Repttb ~l 
(F 11 '25) 30B-10. 
He represents an entire culture. 
15. Stieglitz exhibition. !!! Repub 42(Mr 18 '25) 
97-B. 
Georgia O'Keeffe. 
16. Finale at the follies. !!! Repub 42(~ 25 '25} 
126-6. 
Sketoh of the dress rehearSal. 
17. Stravinsky. !!! Bepub 4f(Ap 1 '25) 156-7. 
A social interpretation. 
18. Road to Greenwich Village. !!! Repub 42(Ap 16 
'25) 215-6. 
And the freedom there. 
19. ·W. B. Yeats. !!! R.pub 42(Ap 15 '25) sup 8-10. 
Bot available. 
20. Pilgrimage ot Henry James. New Repub 42(M.V 6 
'25) 283-6. ---
Critioism of Van W. Brooks' book by 
that name. 
21. Greatest show on earth. !!!. Repub 42(My 15 
'21) 320. 
BarnUJD's oirous. 
- - - - -' - - ..-.. ---- .. ..... 
22. On this site will be ereoted. !!! Repub 42 
(JIy 20 '25) 342. 
Bl~ht and construotion in New York. 
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23. Doom of Lulu. !!!. Repub 43(My 27 '25) 20~1. 
On the present sta.te of the American 
theatre. 
24. Paul Valery. Dial 78(Je '25) 491-7. 
Not available. 
25. Paul Roaenfeld. !!! RepU. 43(Je 3 '25) 48. 
Critioism of his Men Seen. --
26. Sixty-five yea.rs of reaJ.ism. !!!: Repub 43 
(Je 17 '25) 101. 
Critioism of Pinero's Tre1awney ~ 
!h!. Wella. 
2'1. Hell as I know' it. !!! Repub 4S( Je 24 125) 
125-6. 
Bo artiole by this title but in its 
plaoe one on "Houdini." 
28. Boswell and others. !!:! Reptib 43( Je 1 '25) 
153-4. 
The others: P. E. MOre and modern art 
and aoienoe. 
29. VOvies and burlesque. !!! Repub 43(Jl 8 '25) 
181. 
Their present state. 
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30. People agB1nst Dorothy Perkins. !.!! R!pub 43 
(Jl 15 '25) 202-5. 
31. Engaged. !!!. Repub 4S( Jl 29 '25) 262-3. 
The Stagers revival of W. S. Gilbert's 
come dy by the. t name. 
32. Critics: a conversation. ~ Repuh 43eAg 5 
125) 292 ... 3. 
Is terminated by the downfall of 
Western Civilization. 
33. New Chaplin oomedy. ~ R!}?ub 44(8 2 '25) 45. 
Chaplin is, "the one comedian who has 
succeeded in doing anything really 
distinguiahed with this comedy of gags." 
34. Pope and Tennyson. !!! Repub 44(S 16 125) 
96 .. 7. 
And Tennyson and Verlaine. 
35. Greater movie season. !!! ReEub 44(5 23 '25) 
144-5. 
Their state this season. 
36. Novels of Henry Adams. ~ R!pub 44(.0 14 '25) 
203. 
Our attitude toward his heroes shows 
how little we now expect public honor 
and excellent taste. 
37. Alice Lloyd and Farfariello. !!! Repub 44 
(0 21 125) 230. 
The great English and Italian music 
hall singers. 
k MCQ 
38. George Bellows. New R8IHih 44 (0 28 '25) 
254-5 • 
. Bellows and the Amerioan school to 
whioh he belonged. 
39. Conversation in the Galapagos. Atlan 136 
(N '25) 51'1-8'7. 
Later in Discordant Enoounters. 
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40. James Joyce as a poe t. !!:!. Repub 44:( N 4 '25) 
2'79-80. 
Probably the beginning of Axel's 
Joyoe. 
41. Theatres, books and ladies' wear. !!!! Repub 
44(H 11 rES} 303-4. 
42. After the game. !!! Repub 45(N 25 '25) 16-1'7. 
Between Princeton and Yale. 
43. Critic as a politician. !!! Repub 45(D 2 '25) 
42-3. 
Louis Untermeyer. 
44. Some reoent films. .!e Repub 45(D 16 '25) 109. 
45. Paul Valery in the Acade~. New Repub 45(D 23 
• 25) 134-5. -
The signifioanoe of his succeeding 
Anatole Franoe. 
46. A. N. Whi teh.ad and Bertrand Russell. !!!: Repub 
4S(D 30 '26) 161-2. 
Are probably aaong the first to pass 
beyond the spiritual obstruction of 
soientific materialism. 
1 9 2 6 
47. Lysistrata. !!! Repub 45eJa 6 '26) 18S. 
The MOsoow Art Theatre in New York. 
48. Jazz problem. New Repub 45(Ja 13 '26) 
21'1-1V:--
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The ohief interest of the new music 
season: the efforts of jazz and serious 
musio to form a junotion. 
49. Opera oomique. !!! Repuh 45(Ja 20 (26) 
240-41. 
On produotions of the Mosoow Art 
Theatre and others. 
50. Conversation on drama. Atlan 13'(F '26) 
235-42. 
A olose relative of "Mrs. Alving and 
Oedipus" in Disoordant Enoounters. 
51. Hedda Gabler and Little Eyolf. New Repub 45 
(F 17 '26) 356-7. ---
Critioism of Ibsen's oharaoters. 
52. ]'un for old and young. !!:! Repub 46(F 24 '26) 
20. 
An expressionistic play laid in the 
Grand Central. 
53. StravinskJ and others. !!! Repub 46(Mr 10 (26) 
73-4. 
His Les Noeea; T. S. Eliot's fhe Hollow 
Mell. -- -----
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54. Reflections on leaving New York. !!! Repub 46 
CUI" 1'1 '26) 105. 
The city's characteristics. 
55. Murger and Wilde. on the screen. !!!. Repub 46 
(Mr 24 '26) 144-5. 
Criticism of some movies. 
56. All God's chillun. !!! Repub 46(Ap 7 '26) 
19'1-8. 
Three oreative sketches of negroes 
as told to WilBon. 
5'1. Reflections on returning to New York flOm 
Louisiana. New ReEub 46(Ap 28 '26) 
304-5. 
Comparison of the two. 
68. Old conviviality and the neW. !!! Repub 46 
(MY 12 '26) 362-4. 
The people and the Kittiwake Club. 
59. Spring comedy. !!! Repub 46(MY 19 126) 404-6. 
60. Amerioan ballads and their collectors. New 
Repub 47(Je 30 '26) 168-70. -
61. Shanty boy ballads and blues. ~ Repub 47 
(Jl 14 '26) 22'1-9. 
Reviews. 
62. Summer revues. !!! Repub 4'1(1.1 28 '26) 279·80. 
63. Book-galleries and book-shops. New Repub 4'1 
(Ag 4 '26) 310-11. 
Bretano'8 new store. 
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64. Broadway in August. !!! Repub 48(8 1 '26) 44-5. 
Notes on this and the then new vitaphone. 
65. Firbsnk and Beokford. !!! Repub 48(8 8 '26) 
'10-1. 
Their almost feminine oruelty. 
66. Kipling'. debita and oredita. !!! Repub 48 
(0 6 '26) 194-5. 
Kipling i8 not "written out." 
6'1. Anti-literature. !!! Repub 48(0 13 '26) 
219-20. 
The basis of this. 
68. Gentlemen prefer blondes. ~ RepUb 48(0 20 
'26) 245-6. 
Comparison of the bo ok and the stage 
version. 
69. Publisher's liat. !!! Repub 48(0 2'1 '26) 
269-'10. 
70. Modern literature. !!!. Repub 48tN 3 '26) 
296 ... '1. 
A. N. Whitehead's suggestion on 
Romantioism. 
89 
71. Poe at home and abroad. !!! Repub 49(D 8 '26) 
"-80. 
On muoh of the recent work on Poe. 
MOdern literature tends toward his 
musical indefiniteness and mathema-
tical exactness. 
72. Menoken's democratic man. !!.!!. Re,pub 49(D 15 '26) 
110 .. 11. 
1 9 2 7 
On his Notes on Democracz. " ••• to have 
made the ImirICans recognise themselves 
in his super-boor and turn from the 
revelation in horror is no inconsiderable 
aohie .. ement. • 
73. Yeats's memoirs. !!! RepUb 50(F 23 '27) 22-3. 
Yeat.'. AntobiOgrathies put him, "in 
the first rank of he prose writers 
-of the time.· 
74. EXploration ot James. !!! Repub 50(Mr 16 '27) 
112-13. 
On Pelham Edgar's Henry James, !!:!!!!!! 
Author. 
75. Fire-alarm. !!! Repub 50(Ap 20 '27) 250w2. 
De Gross Wilbur's expressionistio play 
by that name. 
76. Reunion. !!! Repub 50(Ap 27 '27) 276-6. 
Sitting in the olub on the second day of 
the Reunion Wilson ta.lks With one of his 
friends kllle d in the War. 
-
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77. MUses out o~ work. !!! Repub 50(M1 11 '27) 
319-21. , 
The season's poetry. ft ••• roots in 
contemporary reality ••• is what I am 
pleading for in poetry." 
'18. .A.. N. Whitehead: phys.icist and prophet. New 
R,pub 51(Ja 15 127) 91-6. ---
Bis background and work. He is " ••• 
perhaps one of the great creative minds 
of our days.ft 
'19. Beech street. !!! Repub 51(Ja 29 '2'1) 150-1. 
An account of a call on a friend there. 
This might have been an exeroise for I 
!J!hought .2! DaiSl. 
eo. Janning's first American film. Hew Reptih 51 
(Ag 3 '27) 283. ---
The waste of, " ••• muoh first-rate 
ability on what is essentially a 
maudlin film.ft 
81. American oourt. !!!!. Repub 52(Ag 24 '27) 19 .. 20. 
!he desire for an American hero is 
still unsatiated. 
82. Lobsters for supper. !!! Repub 52(S 28 '27) 
145-8. 
A day at a country club. On the train 
back he reads with amazement that the 
Massachusetts Supreme Court haa refused 
to grant the appeal. for Sacco and 
Vansetti. 
83. Proust and Yeats. !!! Repub 52(0 5 '2'1) 176-'1. 
~eir affinity (Symbolism). 
84. Preface to Perstus. !!! Repub 52(0 19 '27) 
237-9. 
85. 
The dead (as Parsius). not the living. 
are usually our bast allies. 
Woodrow Wilson: political preacher. 
Repub 53(N 30 '27) 35-42. 
hw ........ 
Criticism of R. S. Baker's biography. 
86. Sportman's trage~. ~ Rep~ 53(D 14 '27) 
102-3. 
Criticism of Hemingway. 
87. Anatole France's successor. !!! Repub 53 
(D 21 127) 141-2. 
1 928 
Valery·s induction into the French 
Acade~. 
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88. Literary politics. I!! Repub S8(F 1 '28)289-90. 
The various American critical schools. 
89. Tennessee poets. !!! Repub 54(Mr 7 '28)103-4. 
Review of Fugitives! ~ Anthology ~ Verse. 
90. Short view of Proust. !!! Repub 54(Mr 21 '28) 
140-6. 
On the publication of the last volume 
of his work. The "I" of the novel is 
not Prouat. 
91. Movietone and musical show. !!!. Repub 55 
(11 18 '28) 226-'. 
The new impression given by the 
former; the failure of the latter'iS 
efforts. 
92. Mr. Ed. ~ Repub 55( Jl 25 '28) 251-4. 
E. E. paramore. 
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93. Thornton Wilder. ~ Repub 55(Ag 8 '28) 303-5. 
Wilder the first American profoundly 
influenced by Proust. 
94. Great magician. !!! RepUb 56(0 18 '28) 248·50. 
Houdini in retrospect. 
95. Meditations on Dostoyevsky. new Reptib 56 
(0 24 '28) 274-6. 
"As DostoyeTsky is one of the greatest 
modern writers, so he is; also perhaps 
the one who makes us most discontented 
With literature." 
96. Poet of the Paoifio. !!! Repub 57(D 12 '28) 
99-100. 
Genevieve Taggard. 
192 9 
97. Art Young. New Repub 67(Ja 9 '29) 217·18. 
Review of his .Q!! A!l WS.I; his invaluable 
contribution. 
.... 
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98. Dostoyevskyabroad. !!! Repuh 57(Ja 30 '29) 
302-3. 
ReTiew of The D1arr of Dostoyevs!l's 
W~e. Anolhe'r exampIi' of the importanoe 
~e nineteenth for the twentieth 
century. 
99. In memory of Elinor Wylie. !!! R9.Pub 57 
(F 6 '29) 316-17. 
100. Citizen of the Union. !!! Repub 57(F 13 '29) 
352 .. 3. 
Review 0 f Geo. W. Cable: His Lif e and 
Letters by~ daughter, Lucy~C:-!ikle. 
101. Nonsense. lew Repub S8rF 20 -29) 21-2. 
Gertrude Stein's Useful Knowledge opens 
the way for showing that "nonsense" 
implie s "sense." 
102. Preface to modern literature. !!! Repub 58 
CMr 20 '29) 134-9. 
103. 
The basiS of "Symbolism" in Axel's Castle. 
Dos Passos and the Bocial revolution. New 
RepUb 58{Ap 17 '29) 256-7. -
Review o~ his Airway's,!!l2.. The Ameri-
can middle class cannot be 88 bad 8S he 
maltes it. 
104. American language. !!!! Repub 58(Ap 24 '29) 581-2. 
A s[ight controversy on American T. English. 
105. T. S. Eliot and the Church of England. 
RepUb 58(Ap 24 '29) 283-4. 
Critioism of hi. viewpoint via his 
ellls&ys. 
New -
106. Portrait of a sage. !!! Repub 58(MJ 1 129) 
300-5. 
The visit to Grosbeak. in 1 Thought ~ 
Daisl· 
107. John Jay Cha.pman. !!.! Repub 59(11; 22 '29) 
28-33. 
A precursor of ~ Triple Thinkers' 
"Chapman." 
108. Burton Basco.. !!! Repub 59(MY 29 '29) 49-50. 
Review of his! Bookman's Daybook. 
109. William Butler Yeats. !!! Repub 60(S 25 '29) 
141-8. 
A precursor of Axel's "Yeats." A follow 
up on "A Preface to ibdern Literature." 
110. Paul Valery. !!! RepUb 60(0 9 '29) 191-6. 
A preoursor of Axel'. "Valery." A 
follow up on "A Preface to MOdern 
Li tera tur e • " 
111. T. S. Eliot. !!! Repub 60eN 13 '29) 341-9. 
A preoursor of Axel's "Eliot." Evidently 
another follow up on "A Preface to MOdern 
Literature." 
-------.-- -- --------------- ---- - -
112. James J01Ce. !!!. Repub 61eD 18 '29) 84 .. 93. 
1 9 3 0 
A precursor to Axel' 8 "Joyoe" and 
evidently another follower of "A 
Preface to MOdern Literature." 
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113. Personality of Proust. ~ Repub GICl!' 12 '30) 
316-21. 
114. 
115. 
See the fly-leaf quotation above. 
Axel and Rimbaud. New ReRub 62(F 26, Mr 5 '30) 
34-40, 69-'3. 
Later in Axel'. Castle. 
Fable of the three limperary cripples. 
Repub 62CMr 12 '30) 100-1. 
New -
Oreative experiment of a literary 
editor's stream of consciousness in 
imitation of Joyce's Finnegan. 
Oarl van Doorman, Fumsni8ll1, Muok-of-
the-MOnth-Olub, etc. 
116. Notes on Babbitt and MOre. New Repub 62 
(Mr 19 '30) 115-20~eply. s. 
Collins. Bookm 72(0 '30) 162-4, 
209-17. 
From their e888ys in Humanism and ~rica. 
117. H. C. !!! Repub 63{Jl 16 '50) 266-8. 
Herbert Croly. 
118. ~eautiful old things: Bcene from an unproduced 
comedy. ~ Repub 63C Jl 30 '30) 
313-1'1 • 
.An experiment in surrealism. 
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119. Luoian versus Plato. !!! Repub 68(S 30 131) 
181-2. 
Cri tioism of John Jay Chapman' 8 Luoian, 
Plato ~ Greek MOrals. 
120. New Mexico notes. !!! Repub 68(0 7 '31) 202-4. 
Later in The American Jitters as 
-Indian Corn Dance." 
121. Nietzsohean line. !!:! RtPub 64(0 21 '30) 
248-9. 
The oocasion: Norman Douglas' Goodbl8 
to Western Civilization. - --------- ......... ------------
122. Dwigh t Morrow in New Jersey. !!! Repub 64 
(N 5 '30) 316-17. 
Later in The American Jitters. - ........ ;;,,;;.;;;;.;;;.,;;.;--.::;;...;;..;~-
123. Political headquarters. !!! Repub 65(H 19 '30) 
15-16. 
124. 
Later in ~ Amerioan Jitters. 
Sophocles, Babbitt t and Freud. !!! Repub 65 CD 3 '30} 290-1. 
The reply to S. Collins. See "Notes 
on Babbitt and Mbre." 
125. Foster and Fish. New Repub 65(D 24 '30) 
158-62. 
Later in The American Jitters. _ ............................... -..................... 
1 9 3 1 
126. Appeal to progressives. !!! Repub 65(Ja 14 
131) 234 ... 8. 
127. Small depositors of Bank of united states 
meet at City Hall. New Repub 65 
(J828 131) 290-1. ---
Later in The Amerioan Jitters. - ......... ;;..;;...;----- .... --... ............... 
128. painting. opera, and theatre. !!! Repub 65 
(F 4: 1 31) 322-3. 
129. Communism and the oops. !!! Repub 65(F 11 
'31) 344-7. 
Later in The Amerioan Jitters. - ------ --------
130. Noel Coward, Camille. eto. !!! Repub 66 
(F 18 1 31) 19. 
9'7 
Remarks on the post-Xmas orop of shaws. 
131. Detroit motors. New Reeub 66(Mr 25 1 31) 
145-50. 
132. 
Later in The Amerioan Jitters. - .--.=-.......... -.,;;;;.-.,,;;;..;;,;;;,..;;. 
Still-; meditations of a progreBsive. 
a.pub 66(Ap a '31) 198-200 • 
. Later in ~ .-Am;;;;;e;;,.;;r:;.::i;;,.;;;o...;;,;8.l1:;;" Ji tter8. 
Ne. -
133. Bad day in Brooklyn. !!! Repub 66(Ap 22 '31) 
263-6. 
Later in ~ Amerioan Jitter~. 
.. 
98 
134. Progress and poverty. !!! Repub 6'(1~ 20 '31) 
13-6. 
Later in fhe Amerioan Jitters. 
- -.;;;;;.--..;;;;;;.;..;.= .......................... 
135. Senator and an engineer. !!!:! ReEub 67(1(y 27 
'31) 36-8. 
Later in The Amerioan Jitters. _ ......... =--____ .... ;;;;;."0,,.,-..;..;;;. .... 
136. Aladdin's leoture palaoe. !!! Repub 67(Je 10 
'31) 90-2. 
Later in The Amerioan Jitters. - --------- -............... -
137. Despot of Dearborn. ~So~r~i~b ! 90(31 '31) 24-35. 
138. 
139. 
For d is a truly relJl:l.rkable man but 
ignorant and naive- beyond belief. 
Frank Keeney's ooal difgers. New Re~ub 
(31 8,15 '31 195-9t~9-3. 
Later in fne Amerioan Jitters. 
Two protests. !!!. Repub 67 (Jl 22 • 31) 
Later in The Amerioan Jitters. -
67 
251-3. 
140. fennessee agrarians. !!! Repub 67(31 29 '31) 
2'19-81. 
Later in The Amerioan Jitters. - ......... -..-..,;;;---..... ;;;..;:;...;~-
141. Freight-oar oase. !!! Repub 6S(Ag 26 '31) 
38-43. 
fhe scottsboro boys. Later in 
!S! _Am=e~r~i~o~an= J1tters. 
1~!. Red cross and county agent. Scrib M 90 
(8 '31) 249-58. 
Later in ~he American Jitters. 
143. Hoover dam. !!! Repub 68(S 2 '51) 66-9. 
Later in ~ American Jitters. 
144. Enchanted forest. ~ Repub 68(0 28 '31) 
290-4. 
Later in lh!. .-Am_e;;.;r;;.;i;,;;;c,.;,;an;;;;;; Jitters. 
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145. Eisens teln in Hollywood. !!!! Repub 68 (B " '31) 
320 ... 2. 
Later in The American Jitters. -
140. Open letter to Walter Lippman. !!! Repub 68 
(N 11 '31) 344-5. 
Telling Americans of American 
Capitalism instead of patronizing 
G. B. Shaw might be a job more 
wor th do ing • 
147. Lawrence, Mass. !!! Repub 69(N 25 '31) 36-9. 
Later in The American Jitters. _ =;;;";;";;;,;;;.,,;;0 ... .-;;;..;;..;;;.,;;.;;.,;;;. 
148. City of Our L8~ the Queen of the Angels. !!! 
Repub 69(D 2,9 '31) 67-8, 89-93. 
La ter in ~ .... Ame;;.;;;;;;.;r:;.,;i_c .. 8=n Jitters. 
149. Jumping-off place. !!! Repub 69(D 23 '31) 
156-8. 
Later in fne American Jitter •• -
100 
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160, What I believe. Nation 134(Ja 27 '32) 95-8. 
"The Csse of The Author" in 
The American Jitters. -
161. What do the liberala hope for? !!!: Repub 69 
(F 10 '32) 345-8. 
Can't say except vaguely and 
uselessly. 
152. Best people. Sorib M 9l(Mr '32) 153-7. ------ -
Later in The American Jitters. _ ......... ___ 0..;;;...0.. ___ ................... 
153. Brokers and pioneers. !!! Repub 70(Mr 23 '32) 
142-5. 
An ancestor of one part of "The case 
of The Author" in !a! American Jitters. 
154. Literary class war. New Repub 70(Mr 4.11 '32) 
319-23, 347':'9. 
Wilscn and the Gold-Wilder fight. 
155. Poet-logician. ~ Repub 71(MY 18 'S2) 19-21. 
CritiCism of The Lewis Carroll Book 
edited by R. ~nok. ----
166. Post-war Kipling. !!! R!pub 7l(~ 25 '32) 50-1. 
On his Limits and Renewals. • ••• h. is 
a real writer::; and in his way a 
citizen of the world." 
16'1. Post-war Shaw and pre-war Bel'lIlett. l!!! Repub 
'1l(Je 8 '32) 92-4. 
On Shaw's political-economic poSition 
and The Journal of Arnold Bennett: 
1896=rrlO. - .. 
158. Casanova. !!! Repub 72(Ag 17 '32) 10-13. 
In "seriee of eight." 
159. Joseph de Maistre. !!! Repub 72(Ag 24 132) 
35-9. 
In "series of eight." 
160. Michelet. !!! Repub 72(Ag 31 '32) 64-6. 
In "seriee of eight." 
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161. Anatole France. !!! Repub 72(S 7 '32) 90-2. 
In "series of eight." 
162. John MOrley. !!! Repub 72(5 14 '32) 119-20. 
In "series of eight." 
163. Lytton Strachey. New Repub 72(5 21 '32) 
146-8. 
In "seriee of eight." 
164. Linooln Steffens and Up ton Sinclair. !!:! Repub 
72(S 28 '32) 173-5. 
In "aeries of eight." 
165. Marxist history. !!! Repub 72(0 12 '32) 226-8. 
In "series of eight." 
1 9 3 3 
166. Trotsky. !!! Repub 73(Ja 4,11 '33) 207·9. 235-8. 
In "series of eight." 
16'1. Hull-House in 1932. New Ra,b '13e Ja 18, 
F 1 '33) 26n=!, -90, 31'1·22. 
Later in Travels In ~ Democraoi.s. 
168. Inaugural parade. !!! Repub '14(Mr 22 '33) 
154-6. 
La te r in .... Tr .... a_v ..... e....,l ..... s .!l! !!!? ~De.;;.;m_o_o_r~a..,;;;c_i_. -.s • 
169. Hudson River progressive. !!! RepUb 74 
(Ap 5 '33) 219-20. 
Booke by and about Franklin D. 
Roosevelt. 
170. Shaw in the Metropolitan. New Repub 74 
(Ap 26 '33) 298-9:--
Later in Travels 1& ~ Demooraoies. 
171. Satire of Samuel Butler. New Repub 75 
(MY 24 '33) 35-7:--
Later in ~ Triple Thinkers. 
loa 
172. Illinois miners. New Repub 75(Je 13,21 '33) 
120 ... 2, 148-9. 
A precursor of "Illinois Household" in 
Travels !a Two Democraoies. 
173. Sunshine Charley. !!!! Repub '1S( Je 28 '33) 
176-8. 
Later in Travels !a ~ Democraoies. 
174. Detroit paradoxes. !!! Repub 75(3.1 12 '33) 
230-3. 
The confliot of Henry Ford v. Diego 
Rivera. eto. 
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175. Is politics ruining art? Forum 90(Ag '33) 
82-4. 
An answer to the ·politicophobia" 
of J. W. Krutch. 
176. Andre Malresux. !!:! Repub 75(Ag 9 '33) 346 ... 7. 
"I am not ~alified to deal with his 
work ••• [ but J Nobody in this oountr;y 
Beems to be doing anything about him." 
177. Art, the proletariat and MArx. New Repub 76 
(Ag 23 133) 41-5. -
"~hese are my opinions on this subject, 
and now let people leave me alone." 
178. Milk strike. !!! Repub 76(S 13 133) 122-5. 
Later in Travels In Two Demooracies 
as "The Seoond Battle of Oriskany." 
179. Old stone house. Scrib M 94(D '33) 368-72. 
Later in Travels .!l! ~ Democracie a. 
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180. Canons of poetry. Atlan 153(Ap '34) 465-62. 
Later to beoome "IB VerBe a Dying 
Teohnique?", in ~ Triple Thinkers. 
181. What to do till the doctor comes. New Repub 
79( Jl 11 134) 230-2. -
Later in Travels In TWo Democracies. _........... b 
18!. Bernard Shaw's la.test phase. ~ Repub 79 
(Jl 18 '34) 269-70. 
On his Short Stories, Scraps and 
Shavings and Too True To Ie Good, 
Village Wooini'iDd ~ thej[oCii7 
183. Miss Barrows and Doctor Wirt. 
(Ag '34) 102 ... 4. 
Scrib M 96 -
Later in Travels la ~ :,D.-emo=o;c;,.;;r;..;,a..-c..-ie-..-.,s. 
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184. To the Finland station. New Re,ub 80(Ag 29, 
S 19, 0 3,24 '~64- , 91-5, 123-7, 
150-3, 207-10, 302-7. 
Seotion one on the decline of the 
Frenoh revolutionary tradition in 
the work of the bourgeois historians. 
185. Man who chose the golden mean. !!!. Repub 81 
eN 28 '34) 79. 
1 935 
On R. H. B. Lookhart's Retreat ~ 
Glory. 
186. Literary workers'Polonius. Atlaa 155(Je '35) 
674-82. 
187. 
EdmUnd Wilson himself. 
Letters to the Russians about Hemingway. 
Repub 85(D 11 '35) 135-6. 
Written for a Soviet paper. On 
Hemingway's Green Hilla. 
New -
188. Man in the mirror. !!! Repub 80lD 18 '35) 169-70. 
Later in _~_a_v_e_l_8 !!! l!2. Democracie •• 
105 
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189. First days in Moscow. !!!!! Repub 86(Mr 26 ·36) 
184-6. 
Later in Travels!!! l!!2.. Democracies .. 
190. Letters in the SoYiet Union. !!! Repub 86 
CAp 1 -36) 212-14. 
Later in Travels In ~ Democracies. 
191. Stalin as ikon. ~ Repub 86(Ap 15 -36) 271-3. 
Later in Travels In TWo Democracies. --
192. Russian idyls. !!!'Repub 86(Ap 29 '36) 339-42. 
Later in Travels In TWo Democracies. --
193. As I saw Leningrad. Travel 67(MY 136) 20-3. 
Later in Travels In TWo DemocraCies. --
194. Russian paradoxes. !![ Repub 87(MY 13 '36) 
11-13. 
Later in Travels In Two Democracies. 
195. Novelist bites critic. Nation l42{Je 24 '36) 
808-10. 
James T. Farrel1 1 s ~ On Literarl 
Criticism. 
196. octogenarian Shaw. !!! Repub 87{Je 24 '36) 
209-10. 
On his The Simrleton of the uneB!ected 
Isles, e'£c. if am afraia:-that ernard 
Sbiw is showing eigns of old age.- Used 
later for ~ Triple Thinkers' Shaw. 
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197. Evgeni Onegin. !!! Repub 8geD 9 '36) 165·71. 
1 9 3 7 
198. 
Later in ~ Triple Thinkers. 
Complaints. New RejUb 89(Ja 20, F 3 '37) 
345-:a, 40 -8. 
Indictment of the literary left 
and of Bernard de Voto. 
199. Word-fetishism. !!! Repub 90fF 17 '37) 43-4. 
Creative. Ah-hl 
200. Kipling of Westward Ho ~ !!:! Repub 90{Mr 24 
'3'1) 214 ... 15. 
On his Something of ~eelf. The 
publishers are round:y drubbed for 
a sloppy job. 
201. Mr. More and the M1 thr&io bull. !!:! Repub 
91(MW 26 '37} 64-8. 
Later in ~ Triple Thinkers. 
202. Origins of socialism. New Repub 91(Je 9,16, 
ao, Jl '1 '37)-r!1-i: 149-51, 213-17, 
241-6. 
Section two of "To the Finland Station." 
203. Prize-winning blank verae. New Repub 91 
(Je 23 '37) 193-4.---
On Maxwell Anderson. 
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204. Taking the Marxist dialectic apart. !!! Repub 
91eAg 4 -37) 366-8. 
One of the tasks of present Mar.xist 
criticism is to work out the relation 
of the economic base and superstruoture. 
205. A. E. Housman. !!! Repub 92(S 29 '37) 206-10. 
Later in ~ Triple fhinkera. 
206. John Jay Chapman. Atlan 160(N '37) 581-95. 
Later in ~ Triple Thinkera. 
207. Russia: escape from propaganda. bib1iog Bation 
145(N 13 '37) 531-2. 
Much of the recent adverse criticisa 
in books. 
206. ~r.xism and literature. At1an 160(D '37) 
741-50. 
Later in The Triple Thinkers. 
209. Stalin, Trotak7. and Willi Schlamm. Nation 
145(D 11 '37) 648-9. 
1 938 
210. Bronse horseman. !!! Bepuh 93(Ja 26 '38) 303-4. 
Later in ~ Triple Thinkers. 
211. Pleasures o~ literature. Nation 146(J8 29 '38) 
128-9. 
131 Edmund (himself) Wilson (not 
Christopher MOrley). 
.- .. ~ .. 
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212. Bernard Shaw at eighty. Atlan 161(7 138) 
198-216. 
213. 
Later in !hi Triple Thinkers. 
Kipling's American quarrel. 
(I' 16 '38) 53. 
!!!. Rap ub 94 
On tUdYard Kipling's Vermont ~ 
by • Van de Water. 
214. Shut up that Russian novel. .!!!!! Rep\1h 94 
(Ap 6 (38) 264-7. 
"So long 8S we persist in imagining 
those one hundred and seventy-fi,.. 
million people as either a New Jeru-
salem or a night mare. we shall b. 
unable to Ilee our own one hundred and 
thirty million people. We shall be 
unable to aee ourselves. Let us shut 
up that Russian novel." 
216. Peggy Bacon: poet With pictures. .!!!: Repub 
94(Ap 27 (38) 363. 
"This is what the life of art ought 
to be.-
216. Juetice to Edith Wharton. New Repub 95( Je 29 
(38) 209 ... 13. 
21'1. Karl Marx: Prometheus and Lucifer. ~ Repub 
96(Jl 6 (38) 244-'1. 
218. 
In section three of "To the Finland 
Station.-
Marx deci des to chenge the world. ~ Repult 
95(Jl 20 '38) 301-4. 
In section three of "To the Finland 
Station." 
· ... 
219. Young man ~rom Manchester. New Reptib 96 
(Ag 3 '38) 352-6. ---
In section three of "To the Finland 
Station." 
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220. Marx-Engels partnership. New Rep lib 96 
(Ag 17 '38) 40-S;--
221. 
1 9 3 9 
In section three of "fa the Finland 
Station." 
Marx and Engels: grinding the lena. lie. l!Rub 
96(8 7 '38) 125-8. ---
In section three o~ n~o the Finland 
Station." 
222. Ghost of an ang10phile. !!!! Repub 97( J8 25 
'39) 347 ... 9. 
Criticism of L. P. Smith's Unforgotten 
Years. 
I • 
223. Some letters after 1848. Bew Repub 9alF 8, 
Mr a r 39) 21-3, DlJ. 
Engels to Marx and Flaubert to 
Maxine du Camp support Wilson's 
present individualism. 
224u Antigone in a new tempo. New Repu)) 98(JIr 1 
'39) 106. ---
On fhe .Antl~one of Sophocle 8: An ~liah 
VeriIOn by. 'itia and ~. 'itig.ra:d. 
225. M$rxist humanism. Bew Repub 98(MY 3 '39) 
3'11-2. 
Marx and Engels hav., " ••• that sense 
110 
of a rich ani various world. that 
conception of many kinds of mastery 
possible for human beings. all in-
teresting and all good in their kinds." 
III. Periodical Poetrl. Pro •• Poetry 
1. 
2. 
Gluck in New York: poem. New Repub 22 
(ur 31 '20) 150.---
G. H. Q., Januarl, 1919; poem. Poetrll'l 
(If '20) 78. 
3. Not here; poem. Poet;r 17 (B '20) 78. 
4. Landscape. !!! Repub 26(Mr 23 '21) 96. 
Desoription of 8 blight area. 
5. Night thoughts in Paris: a rhapsody. Ne" Repub 
30(Mr 15 '22) 75-'1. 
6. Stucco and stone; poem. ~ Digest '4 
(S 30 '22) 30. 
7. Olympians; poem. Borib! 73CJa '23) 62. 
8. It's great to be a New Yorker! ~ Repub 42 
(Mr 11 '25) 69-70. 
Jumble of the jumble that is New York. 
, 
I( 
III 
9. Reveries. !!! nepub 44(8 30 '25) 155-6. 
10. To a friend going abroad: poem. 
7geMI" '26) 274. 
Sorib .M 
11. To a young girl indicted for mnrder: poem. 
Sat R Lit 2(Mr 20 '26) 647. 
In Poets, Farewell! 
18. Still life. !!! Repub 48(H 10 '26) 382-3. 
13. (tr.) Dedioation to a book: poem. A.E.Housman. 
Bookm 66(0 '27) 162. 
In Poets, Farewell! 
14. Off New York: July. 1919. !!!: Repub 57 
(N 28 '28) 45. 
15. Provincetown: poem. Bookm 69(Ap '29) 166. 
16. Dark room; poem. !!! Repub 81(0 5 '34) 101. 
17. Response of the gentle scholars; poem. 
Repub 82(Mr 27 '35) 178. 
)few -
18. Night in Ma7; poem. !!! Repub 82(Ap 10 '35) 
238. 
19. Sleeping end waking: This blue world; Nightmare, 
Poured full of thin gold sun, Septem-
ber; Crows of March; poems. poetry 
47(F '36) 243-5. 
20. 
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Land' B edge: Pro Vi no e 'fx)wn , 1936; past mdni ght ; 
Morning; poe me. Poe trz 50 (J1 '3'1 ) 
186-'1. 
21. Good neighbors; poem. !!! RepUb 92(0 2'1 '3'1) 
33'1-8. 
28. Playwright in paradise; poem. !!! Repub 98 
lAp 26 '39) 332. 
